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I NT. HOTEL - HALLWAY - AMBI GUOUS

A BOUQUET OF WHI TE ROSES i s being wheel ed on a roontservice
cart. We dolly with the cart for several beats as the walls
of the HOTEL pass in the b.g.

Conti nue dollying as the VO CE- OVER of a MAN begi ns.

MAN
(v.o0.)
There’s people and then there’s the
people in the people. But the cycle
is arduous and | ong. The spectrum
of a whole life has to cone into
focus --

We pan away fromthe ROSES and dolly in on MONROE, a young
| ady with ragged, sleep-deprived conplexion. As she

conti nues wal king down the hall, we LEAD her, and the
roomservice cart pushes on into the out-of-focus b.g.

MAN

(v.o. cont’d)
-- before we can really see what’s
going on inside. There' s fol klore.
There’s stories fromw dows,
wi dowers, bereaved fam |y nenbers.
Peopl e just aren’t what you make of
t hem ..

Monroe finds her room

CUr 10

I NT. MONRCE' S HOTEL ROOM - CONTI NUQUS

Monroe enters and i mredi ately spreads herself out |oosely on
her cheap tw n-bed, staring straight up at the cork ceiling.

MAN

(v.o. cont’d)
There are al ways di sappoi nt ments.
Peopl e every day fall short of
what’ s expected of them And yet
nmost fol ks don’t waste tinme getting
up in the norning. Soneone
sonewhere else will admre them..

Monroe turns away fromthe perforation holes in her hote
room ceiling, onto her stomach and SCREAMS bl oody-mary into
her pillow She turns back over, veins now protruding in her
forehead and eyes watering fromthe force.

( CONTI NUED)



CONTI NUED: 2.

MAN

(v.o. cont’d)
That’ s the horizon, anyway. That’s
the soothing illusion. Keeps people
pl uggi ng. Keeps them at ease. So
long as they don’t ask any nore big
guestions. So |long as they continue
to think things will get better,
even though they never have before.
And until then, what is there to go
on? People are still people. Cruel,
hunbl e. .

Monroe continues |aying, nentally tal king herself out of
sonet hi ng she al ready knows she’s going to do.

MAN
(v.o. cont’d)
And sonetines they just have to
sift through the firmanent and see
what’ s what . ..

Monroe’s eyelids slide down with a sinultaneous sigh as she
gently shovels her hand down the crotch of her sweatpants.

W pan away to a small PICTURE WNDOWin the hotel roomthat
sees a city-bridge in the distance, and the norning comute
bl anketed in a thin fog.

MAN
(v.o. cont’d)
...See that there isn’'t anything
left for themthere.

CUT TO

I NT. M N VAN - MOVI NG - DUSK

Monroe sits in the passenger seat of this vehicle, watching
W | der ness pass her window. A car pulls up in the | ane next
to her, inside which is an OLD COUPLE;, G andpa drives as
Grandma snoozes in the passenger seat, her visor down.

Monr oe nmakes special note of this as we RACK FOCUS to the
driver of our mnivan - a mddl e-aged bald nan naned MONTY.

CUT TO



EXT. MONROE' S CONDQ HOUSE - DRI VEWAY - LATER

Monty and Monroe unl oad sonme bel ongi ngs fromthe M N VAN and
set themin Monroe’'s small but w nding asphalt driveway. The
two exchange brief inaudible dialogue, a hug and a snooch.

Monroe lingers outside to see Monty off.

Once he’s out of sight, she goes straight to her garage and
gets in her tiny, nondescript CAR She turns the ignition
and | eaves, her LUGGAGE still resting in her driveway.

CUT TO

EXT. ADLAI"S HOVE - SHORTLY AFTER - ESTABLI SH NG SHOT

From across the street, we see Monroe’s car is parked in the
driveway of this slightly eroded | ower-to-mddl e class hone.

CUr 10O

I NT. ADLAI’S HOME - KI TCHEN - CONTI NUOUS

Monroe is sitting poised at the counter, opposite a man nore
her age and type, ADLAI. They both have gl asses of water in
front of them which they occasionally sip. There's an

i modest qui et between the two - the kind that is only
correlated to the realization of a futile situation

ADLAI
How was t he funeral ?
MONRCE
Ch, you heard.
ADLAI
Paper. ..
MONROE
Well - as far as funerals go...
ADLAI

How was the turnout?

MONRCE
Just the famly. Me and Monty.

ADLAI
Monty, how s he?

( CONTI NUED)



CONTI NUED

Beat .

MONRCE
He’s okay, | think. I think he's
doi ng okay.

ADLAI
[’I1l send sone flowers.

MONROE
| need sone hel p.

ADLAI
Vel ? Monroe? Whuld you like to
tell nme about why you're here in ny
ki tchen at this hour? On a schoo

ni ght ?
MONRCE
| thought you ought to know
something. | went this whole
weekend, | was supposed to be
nmendi ng ot her fences, you know?
ADLAI
What do you nean?
MONRCE
| nmean, all this... You still have
a spell on nme, or sonething, |
guess. A friend dies, | have to go

out of town, but I’mnot grieving,
| * m t hinki ng about you.

ADLAI
For what it’s worth, it was not ny
intention to hurt you. O confuse
you. O anyt hing.

MONRCE
| don’t know man. Everything was
going so well, you and I...were so
good together and then it seens
like two weeks tine, | turn around
and you’re not behind ne anynore.
What’ s that about ?

ADLAI
| don’t have these answers.

MONRCE
Wuldn't it just be so nice if we
could still fuck the probl ens away?

( CONTI NUED)



CONTI NUED

5.
ADLAI
Monr oe. .
MONROE
No, no, no, no, |I’mjust saying.
ADLAI

We can’'t let that happen. If you
came here plotting to sleep with ne

or sonething... W can’t let that
happen anynor e.
MONRCE

Hey, do you think I could have a
glass of mlk?

Slight silence.
ADLAI
Hel p yoursel f.
Monroe enpties her still-very-full glass of water into the

sink and goes to the refrigerator to help herself to sone

m | K.

ADLAI
| don’t keep skim anynore.
MONRCE
This is fine.
ADLAI
So | don’t know about this... |I'm

sorry you haven't been able to nove
on or whatever.

MONROE
Look. There are clear barriers
between us. I’mnot being able to

say ny things, and you're
pretending |i ke you don’t have
anyt hi ng.

ADLAI
| don’t know how to feel when you
turn up at nmy door at strange hours
demandi ng resol ution. There s ny
thing. That’s ny main thing.

MONRCE
So you haven't at all been in pain?

( CONTI NUED)



CONTI NUED: 6.

ADLAI
Oh, cone on.
MONRCE
But you want to act like it.
ADLAI
| don’t want to mislead you and
make you think there' s still hope

here, because there isn't. Yes,
this thing shook me too. But | was
t he one that wanted it over,
remenber? So, naturally, it pinched
you nore than it pinched ne. Big
deal. We still get up, we get in
our cars. Life doesn’'t slow down
for us because of a few setbacks.

MONRCE
| can’t...believe what |’ m hearing.

ADLAI
" mjust now finding the road out
of this thing. Please don't... |
mean, | need to do this thing on ny
own. Wth solitude. To heal things
up. This was such a big m stake
com ng here tonight.

Monr oe wanders aim essly around the kitchen, stalling,
studying its set-up.

ADLAI
So? Monroe? What is this?

Monroe dilly-dallies her way into the LIVING ROOM
CUT TO

| NT. ADLAI’S LI VI NG ROOM - CONTI NUQUS

Monroe enters in, Adlai trailing behind. She nmakes herself
confortable on the LOVE SEAT, he on the adjacent SCFA.

ADLAI
Do not do this.

MONROE
W’'re just talking. | used to live
here, | have certain entitl ements.

( CONTI NUED)



CONTI NUED

ADLAI
kay, so fine, stay and talk, let’s
tal k, whatever, fuck

MONRCE
Tell me why...

ADLAI
| began to feel...hollow

MONRCE
Hol | ow?

ADLAI
Yes, | began to feel hollow and I
began feeling small. And even now,
you' re sitting here in the place
where | live and telling ne you
want things back the way they were,
and | feel like you really could
care | ess.

MONRCE
Well, then. There's not much | can

do about that, is there?

ADLAI
You can actually once in a while
mention | mean a little bit of
sonething to you. Wuld you be nice
to ne?

MONROCE
Adlai, | can't make you feel..
| arge and in charge, or sonething
like that... that’s your job.
That’'s your job to figure that out.

ADLAI
You could be kind to ne and not
shoot nme down all the tine...
(smal | beat)
Wait, how did this happen? You cone
in, you ask for a glass of water,
and now you’'re on ny couch and
we’' re negoti ati ng.

MONROE

| need to know we’re hearing each
ot her.

( CONTI NUED)



CONTI NUED: 8.

ADLAI
It’s no use.
MONRCE
Adlai, I will nmake things better.

Monroe renoves her jacket; Adlai’s eyes droop slightly at
this. Along gaze with an equally |long silence.

ADLAI
(quietly, defeated)
C nmon man. Don’t do this.

CUT TO BLACK
FADE | N

EXT. ADLAI"S HOVE - NEXT MORNI NG - ESTABLI SHI NG SHOT

The sky is painted an early orange. Monroe exits Adlai’s
house, approaches and gets in her tiny, nondescript CAR

CUrT 10O

EXT. MONRCE' S CONDQ HOUSE - A LI TTLE WHI LE LATER

Monroe parks her car in the driveway, where her LUGGAGE has
col | ected sonme norning dew. She picks up the bel ongi ngs and
heads i nsi de.

CUT TO

| NT. MONROE S CONDQ HOUSE - BATHROOM - SHORTLY AFTER

Monroe’ s naked body is obscured through the snoked-gl ass
sliding door of the shower. She washes herself accordingly.

CUr 10O

| NT. KURRI NG HI GH SCHOOL - HEALTH CLASSROOM - DAY

Monroe scoots a chair up next to RORY, a student around 15
or 16. Wile appearing conpletely healthy and average on
sight, Rory requires the assistance of an AID (the reasons
for which will reveal thenselves later on). Mnroe is that
aid, and Rory is visibly degraded by her conpany.

On the WHI TEBOARD, the word "DEPRESSION' is witten with
several telling bullets directly beneath it; one says
"fam ly", another says "boyfriend", etc.

( CONTI NUED)



CONTI NUED: 9.

O fsides, the HEALTH TEACHER sits in a chair, waiting for
anot her volunteer to cone contribute to the list. There is a
special irony in the fact that the |lesson of the day is
depression, seeing as this man appears to suffer clinically
fromit. H's beard and receding hairline quite clearly dyed,
he sl ouches shrunken in the throes of a great abstruse
mel t down.

Monroe nudges Rory with her el bow and then gestures to the
board. He hesitates for a nonent and then briskly wal ks up.

He sloppily jots the word, "bullies", on a new bullet and
then scurries back to his desk.

As he sits, Rory’'s eyes periodically dart to the left and
then realign thenselves as if trying to catch a cl andesti ne
gl i npse of sonet hing.

That something is PLUTO TRESLEY, the thin and | ovely young
gi nger stationed next to him

CUT TO

| NT. TEACHER S LOUNGE - LATER THAT DAY

There is EXPLCSI VE LAUGHTER fromthree of the four faculty
menbers sitting around the circular table in the m ddl e of
the | ounge. They are BILL, CRAI G and PRUDENCE. They al
snoke, drink coffee, swear, have their shirts untucked, etc.

Monroe is the outsider, the only one not exercising their
| ounge liberties.

CRAI G
So: Maritinme? Tonight? Anyone?
Everyone?

Bill and Prudence are quick to second the notion.

CRAI G
What about you, Monroe?

MONRCE
(snapped from a daze)
What about ne what ?

CRAI G

Wanna cone to Maritine tonight,
have a drink?

( CONTI NUED)



CONTI NUED: 10.

MONROE
Oh sure. Yeah, what tinme?

CRAI G
Probably right after school.

MONRCE
| have to change..

CRAI G
That’ s fine. Meet you there? You
know how to get there, right?

CUrT 1O

I NT. MARI TI ME PUB - LATER THAT EVENI NG

From t he SALOON- STYLE DOCRS at the entrance of the bar,
Monroe energes. She’'s dressed casually but respectably. Her
eyes scan the bar for her party but the friends are nowhere
to be found.

She takes an enpty seat at the BAR AREA, appearing quite
vul nerable to any potential bar-hawk. After a beat, a MAN
enters and plants hinself next to her.

He is EMVETT MJURPHY, sonmeone who wears the sanme thing every
time we see him a suit made entirely out of PLAYI NG CARDS
The cards intertwine collectively to make a unified piece.
His voice is curiously identical to the OPENI NG NARRATOR

Emmett and Monroe share sone silence, then..

MONRCE
...please don't hit on ne.

MURPHY
Hn

MONRCE
Just please don’'t hit on nme or try
to buy me a drink or anything like
that. You' re sitting next to ne,
that’ s gotta nmean sonething. So
pl ease just don’'t try and seduce ne
or get ne liquored up or go back to
your house or sonething |like that.
|"mnot a barfly. |I’mhere because
l|’mwaiting for some of ny friends,
if that’ s okay...

Beat .

( CONTI NUED)



CONTI NUED

Si | ence.

11.

MURPHY

Al right.
MONRCE

Al right. What’s your nane?
MURPHY

Mur phy.
MONRCE

First or last?
MURPHY

Last.
MONRCE

What’s your first?
MURPHY

Emet t.
MONRCE

Those are nice nanes.
MURPHY

Thank you. Wat’s your nane?
MONRCE

Monr oe.
MURPHY

And that’s a nice nane.
MONRCE

Thank you.
MURPHY

Well. | guess now we’re acquai nt ed.
MONRCE

How do you do?
MURPHY

Wel| as ever, | suppose.
MONRCE

First time here?

MURPHY
| own this place.

( CONTI NUED)



CONTI NUED

Beat .

12.

MONRCE
Guess not then, huh?
MURPHY
This is your first tinme here.
MONRCE
No, |’ve actually been here quite a
few tines.
MURPHY
No, I know this is your first
time. | see all sorts of faces pour
in and out of here, | absolutely
woul d have renenbered sonet hi ng
as... bright and vibrant as yours.
MURPHY

But let’s get you drinking. A soda
pop perhaps?

MONROE
On the house?

MURPHY
Wel | naturally, yeah.

MONRCE
| wonder why not.

MURPHY
Are you going to consider this
"buyi ng you a drink?"

MONRCE
You own the place...
MURPHY
Yes, but I'mstill trying to hit on
you.
MONRCE
You better hang onto that coke
t hen.

The COLLEAGUES enter through the sal oon doors.

MONROE
That' s t hem

( CONTI NUED)



CONTI NUED: 13.

Monroe gets up to greet The Big Three: Bill, Craig and
Prudence. Al four of themwal k through the bar to get to
the LOUNGE in the other room As they turn the corner,
Monr oe | ooks back over at Emmett Murphy. ..

He is toasting Monroe with the soda pop that she rejected.

The wall at the corner begins to fill the FRAME as we dolly
with the group out of the BAR AREA. Less and | ess of

Mur phy’ s cheers appears, until the screen becones conpletely
BLACK -- rmusic building...

MAI N TI TLE CARD: The Long Wile ( HOLD)
ANOTHER PRECEDES: Act | ( HOLD)
CUT TO

| NT. PRUDENCE S CAR - MWVI NG - MORNI NG

Prudence drives and Mnroe rides shotgun. From body

| anguage, we can tell that these are two people who don't
have an awful lot to say to each other. After a nonment, the
car pulls into a DRIVEWAY, slows to a halt and parks.

Prudence runs her fingers through her hair to kill tine.
Eventual |y, a BACKDOOR opens and CRAI G enters, buckles up.

PRUDENCE
Here we go.

Prudence switches to reverse.

CUr 10

| NT. DRUBS BOALI NG ALLEY - A LITTLE WHI LE LATER
Craig throws a strike; Prudence and Monroe sit idly by.

CUT TO

INT. CRAIG S PLACE - A LITTLE WH LE LATER

Craig and Prudence do a LINE OF COCAI NE off Craig s coffee
table; Monroe sits idly by.

CUT 10O



14.

| NT. ANONYMOUS COFFEE SHOP - LI TTLE WHI LE LATER

Monroe, Craig and Prudence are at a table in the mddle of
the coffee house - Craig and Prudence are panting doggedly
fromthe COCAINE, Monroe sits idly by.

CUr 10

| NT. MONTY' S BEDROOM - MJUCH LATER

Monroe lies next to Monty in his bed. They too now pant
doggedly. They wear raggedy old t-shirts and a bl anket that
just barely prevents us from seeing bel ow their waists.
Their breathing slows. They’ve just had sex.

CUr 10O

I NT. MONTY’ S DI NI NG ROOM - MOVENTS LATER

Monty and Monroe play YAHTZEE. When they aren’t rolling,
they’'ve got their fist to their cheeks contenpl atively.

CUT TO

I NT. KURRI NG H GH SCHOOL - BILL’S ROOM - DAY

BILL is md-geonetry-lecture at the front of the room
tal king of hierarchies, isosceles trapezoids, so on..

MONRCE qui etly does paperwork next to RORY, who actively
ignores the | esson at hand. Monroe pulls away fromthe
paperwor k, |ooks over to Rory, nudges him |eans in.

MONRCE
(whi sper ed)
Are you getting this?
RORY
(whi spered)
Yeah, |1'mfine.
MONRCE
(whi sper ed)
You don’t have any of this witten
down.
RORY
(whi sper ed)

|’mfine. Take nmy word for it.

( CONTI NUED)



CONTI NUED: 15.

MONRCE
(whi spered)
Pl ease just wite sonme of this
down. Do it for ne.

RORY
(whi sper ed)
Ckay.
Rory picks up his pencil, poised to start witing.

CUr 10

| NT. TEACHER S LOUNGE - LATER THAT DAY
Bill and Monroe |inger around the COFFEE MAKER as they talk.

MONRCE
But still, will you please just
talk to hinf Just talk to himabout
this class. Ask himif he s getting
it.

Bl LL
| nmean that really is Craig’s job.
That's what he's there for. And his
grades are hol ding up well enough,
consi dering. .

MONRCE
| know. | know that. But | nean. He
i s behaving strangely, right? He's
just quiet now.

Bl LL
| understand. | think I mght know
how to help him Can | see him

t onor r ow?

CUr 10O

I NT. KURRI NG H GH SCHOOL - BILL'S ROOM - NEXT DAY
RORY hol ds his head | ow |ike a wounded puppy, his eyes wet
with evidence of harsh reprimand. BILL'S face is strained
and aversive, his fists planted on the face of Rory’s desk.
Bl LL
(pul'l'ing away, under breath)
Goddanm, you are inpenetrable.

Rory stays to hinself for a nonent.

( CONTI NUED)



CONTI NUED

16.

RORY
How can | satisfy you?
(beat)
If there’s anything that | can do.
| can get you anything you want.
Il get you anything you want.

Bill"s forehead winkles as he contenpl ates. He pinches the
bridge of his nose, eyes a-squint. Finally, he reaches an
executive decision on how best to approach this Rory

Si tuati on.

BI LL
VWhat did it feel |ike when those
kids did that thing to you?

RORY
Sir?

Bl LL
When t hose kids, when they took the
golf club to ya, what’'d it fee

like, 1'd like to know.
RORY
Pl ease don’t ask ne about this.
Bl LL
What’ d they use, a wedge?
RORY
No sir.
Bl LL
3-iron. PUTTER?
RORY
Driver, they used a driver.
Bl LL
What was the damage?
RORY
Sir, cone on.
Bl LL
Still got sone bruises then, do ya?
RORY

What do you care? What are you -
why are you doi ng such intrusive
gquestions?

( CONTI NUED)



CONTI NUED: 17.

Bl LL
Let ne see.
RORY
No sir..
Bl LL
Lift up your shirt, I want to see
t hem
RORY
Sir, please. Don't nmke ne.
Bl LL
(firmy)

Pull Up Your Goddamm Shirt.
Rory, bullied, shakes his head weakly one nore tine.

Bill reaches across the desk and literally TEARS Rory’s
shirt off his chest.

RORY
Sir!

Rory col |l apses into his own upper-half, trying to cover LONG
BLACK BRUI SES and BLEM SHES on his torso but not know ng
where to start. Frustrated, humliated, Rory drops his head
onto his desk, into his folded arns and begins to sob

mercil essly.

BI LL' S FACE shines bright with the whole spectrum of human
enot i on.

Rory briefly Iifts his head, his eyes swollen shut. He
qui ckly extends his armand tries to snatch his shirt back
fromBill but, just as fast, Bill retracts the shirt.

He dangles the shirt in front of Rory once nore, like a
mat ador taunting his bull. By now, Rory is so lost in his
tears that he doesn’'t even attenpt to get the shirt back.

Bill wal ks back to his own desk and coldly tosses the shirt
into a tiny trash-can resting beside it. He takes a seat,
opens a book and begins reading it, still clearly distracted
by the exchange.

H s face remains a ness of undecodabl e sentinent; it
contorts, pulsates, swarns with feeling. H's eyes dart, he
breat hes heavily out his nose while Rory continues to

whi nper off-screen.

DI SSOLVE TO



18.

I NT. KURRI NG H GH SCHOCL - GYM - TWO WEEKS LATER ( CAPTI ON)

H gh and wi de, we see the FAIRLY LARGE GYM AREA. PRUDENCE i s
buffering the floor while a small group of people decorate
the walls with lights, streanmers, confetti, balloons, etc. A
di sk-jockey sets up his sound equi pnent.

In the b.g., a |l arge BANNER hangi ng over the bathroons
advertises Kurring H gh's "Third Annual Just-Because Dance".

Froma pulley, a DISCO BALL is |lowered into the center of
the gym

CUT 10O

I NT. PLUTO TRESLEY' S HOVE - THAT MOMENT

PLUTO opens her front door to a finely clad RORY at her
doorstep, draped in black with a blood-red dress shirt.

He SM LES.

Pluto, beautiful as ever, greets himwith a SMLE in return
(her ghost-white dress agrees with her pal eness).

CUT TO

I NT. RORY'S CAR - MOVI NG - MOVENTS LATER

Rory drives, Pluto loafs in the passenger seat. There is
silence as usual. Finally, Pluto takes an initiative...

PLUTO
You | ook very handsone tonight,
Rory.

RORY

Ch, thanks. Thank you.
Pluto Il eans in and kisses Rory on the cheek.

RORY
Ch thanks! Thank you for that!
That’ s nice.

PLUTO

(smling bashfully)
Wl cone.

Beat, hol d.
CUT TO



19.

I NT. KURRI NG HI GH SCHOOL - MOVENTS LATER

W follow behind Rory and Pluto as they wal k down the hal
of the school, track for a while until they nmeet the gym
doors. Rory opens the door and holds it for Pluto; CAVERA
snaps into RORY' S POV and enters behi nd her

Once we enter into the gym we abandon Pluto and i nmedi ately
gravitate to the WALL, GLIDE down it. CAMERA slides down al
four walls of the gym still in the same shot.

In the course of these four walls, we drift out of
conversations just as quickly as we drift into them and
beconme acquainted with the Just-Because Dance, which is now
in full sw ng.

We conclude gliding down the final wall and neet Pluto
again, who is just outside a small group of kids, listening
to their conversation

She | ooks DI RECTLY | NTO CAMERA -- RORY' S POV -- and SM LES.

Pluto gently offers her hand to Rory and we SLOWNto 40 FPS
on her open palm Rory accepts and they | eave FRAME.

[1’MNOT IN LOVE - 10CC]

CAMERA (hand-held) follows Pluto and Rory into the center of
t he dancing crowd.

We PIVOT around the two as they dance, sweetly and slowy,
and build into a dizzying WDE-ANGLE 360 around them The
end of each revolution brings us a little bit closer, making
t he next one faster, like a tornado. C oser, faster, closer,
faster, closer, faster -- until the CAMERA SNAPS OFF into
the crowd. PAN back over to Rory and Pluto but continue
sliding back as if by their nmomentum

Pluto and Rory steal the show. THE BLUE FLUORESCENT
SPOTLI GHT is hung over themwhile the rest of the dancers
are bl eakly dressed, lit, behaved.

CAMERA PI VOTS sonme nore and | oops one |ast full 360 around
them as their dancing ends and they remain in each other’s
ar ns.

We hold on a VERY TIGHT CLOSE-UP of themfor a few nonents
and then ZOOM QUT ever so slowy. Once zooned out in full
we see that, even though the TWO KI DS have stopped danci ng,
THE BACKGROUND STILL SPINS in a super-inposed 8nmmfilm
projection - pertinent scratch narks and snudges i ncl uded.

Rory slides his head fromPluto' s shoul der up to her face
and, for the first time, they KISS.

( CONTI NUED)



CONTI NUED: 20.

The catharsis of this kiss brings the world back into

per spective and sl ows the SPI NNI NG BACKGROUND to a halt. The
print pauses with a jittery crackle, the song has ended, and
t he kids exit FRAME

CUr 10O

| NT. DRUBS BOW.I NG ALLEY - THAT NI GHT

Craig throws sone nastiness down the | ane; A SHARP- GREEN
BOALI NG BALL that has the speed and hook of which nbost pro’s
can only dream Consequently, all but one pins go crashing
down. Once his ball is sent back to him he returns to his
formal bow ing stance and picks up the spare. He could do
this in his sleep.

Prudence is, once again, sitting idly in the background, but
fromthe way she snokes and ponders, we m ght guess that her
exclusion isn't affecting her in the |east.

Bot h of these people could be doing what they’ re doing just
as affectively if they were all by thensel ves.

Prudence excuses hersel ...

CUT 1O

EXT. DRUBS BOWLI NG ALLEY - PHONE BOOTH - A MOMENT LATER

Prudence hol ds the tel ephone receiver, still snoking;
PRUDENCE
Claire? Prudence. | was just

wondering if ny dad was done yet...

CUrT 10O

| NT. DRUBS BOW.I NG ALLEY - CONTI NUQUS

Bill and Craig are sitting at the table behind their | ane.

CRAI G
If I tell you this, you can’t tel
Monr oe.

Bl LL
Pr udence?

( CONTI NUED)
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CRAI G
O Prudence.

Bl LL
M ght have to tell WMbonroe.

CRAI G
No, don't tell anybody.

Bl LL
Depends on what it is. Mght have
to tell Monroe, all |’ m saying.

CRAI G
-- | got her pregnant.

PRUDENCE enters the bowing alley, now appearing nore

di straught than before she was on the phone. D ssuaded when
she cones to the |l ane and sees Bill and Craig tal king, she
wanders over to the BILLI ARDS AREA

She approaches a random pool table where two bl ack young
t hi ngs are knocking some balls around. They are MATCH and
BAUMGARTEN, both in their early twenties.

PRUDENCE
This tabl e woul dn’t happen to have
room for another cue, would it?

The two girls stare at each other for a nonent, puzzled by
her presence and even nore by her question.

PRUDENCE
| msorry, neverm nd. That was out
of line. 1"ll leave you two al one,
|’ msorry--

MATCH

No, no, no. You can play for ne. |
was about to use the bathroom
anyways.

The two pool -girls bicker using only eye-contact as Mtch
hands her cue off to Prudence and exits FRAME. Prudence and
Baungarten are al one now, sharing healthy silence at first.

PRUDENCE
| " m Prudence.

BAUMGARTEN
| " m Baungart en.

They shake hands, acknow edge each ot her.

( CONTI NUED)
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PRUDENCE
So...stripes or solids?

| NT. BOALI NG AREA - CONTI NUOUS

Craig and Bill sit on the step behind their | ane.

Bl LL
VWho all knows?
CRAI G
No one. Just us three now.
Bl LL
You seriously did this.
CRAI G
| don’t know what to do. | can’t be

a dad to a baby.

Bl LL
Wiy did you tell ne this?

CRAI G
| was thinking of ways you m ght be
able to help.

Bl LL
And what did you cone up with?
CRAI G
| was thinking maybe you coul d..
mght, | don’t know --
Bl LL
What is it?
CRAI G

Your brot her.

| NT. BILLI ARDS ROOM - CONTI NUOUS
Match returns to the pool table.
MATCH

Excuse me, | need a conference with
my friend here.

22.

CUr 10

CUr 10O

( CONTI NUED)
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Mat ch grabs Baungarten’s wist and pulls her away fromthe
tabl e. They di scuss sonething inaudi bly, occasionally

| ooki ng back at Prudence. They come to an agreenent and then
wal k back to the table.

MATCH
So. W're neeting a few friends at
the West Foster house and, if you
were interested, we would be
interested in extending the
invitation to you.

PRUDENCE
Oh, well | already have kind of a
commtnment with sone friends of ny
own here.

MATCH

You can’t break one little plan?

BAUMGARTEN
Come on. Just to the West Foster.

Meanwhi l e, the white-dressed girl PLUTO TRESLEY enters the
all ey and heads to the front desk. In passing, she nakes
fleeting eye contact with Prudence who is |eaving the alley
with her two new friends.

CUT 10O

I NT. BOW.I NG AREA - CONTI NUCUS

CRAI G
| under st and.

Bl LL
It’s just I’mnot even on good
terms with ny brother right now
CRAI G
| understand, Bill.
Bl LL
Wiy’ d you tell ne? Really. | nean.
It’s not like I've... is this ny
reputation now? | listen to people

confess heinous things. That’s nme?
|’mthe go-to guy for that?

CRAI G
Bill, youre ny friend. | told you
because I want to hear what you
have to say.

( CONTI NUED)
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Bl LL
| think you got soneone pregnant
that you don’t care about and that
you hardly even know. And | think
can’t condone that.

CRAI G
Pl ease. | never woul d have- -

Bl LL

(getting up)
| don’t even talk to ny brother.

Bill |eaves.

CUT TO
INT. RORY' S CAR - PARKED - A MOVENT LATER
Rory watches Bill make his way through the parking lot to

find his car, which is coincidentally the one directly to
the left of Rory’s. Though Bill doesn’t even notice him
Rory still shrivels up and sighs, annihil ated.

After a few nonents, Pluto enters and situates herself.

PLUTO
10 bucks for three ganes.

CUr 10

| NT. DRUBS BOALI NG ALLEY - THAT MOVENT

Craig returns his streaky-neon bow ing shoes to the front
desk. He heads towards the exit.

CUr 10

EXT. DRUBS BOW.I NG ALLEY - PARKI NG LOT - CONTI NUOUS

We follow behind Craig as he wal ks t hrough the parking | ot
to find Bill’s car. He approxi mates where the car should be,
and then the CAMERA MOVES OVER HI S RI GHT SHOULDER to reveal
that the parking spot is vacant. Bill has left him Next to
the enpty spot, Rory’s car is parked. The lights of the
parking lot illumnate Pluto and Rory’'s bodies in the front.

CUT TO
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I NT. RORY'S CAR - PARKED - CONTI NUQUS

Rory and Pluto watch Craig throw a contained mni-tantrum
that Bill has deserted him They | augh and watch hi m wal k
back into the bowing alley.

RORY
Let’s just stay in here for a while
if that’s okay... | just don't want

to have one of those run-in’s with
t he whol e hey-how ar e-you t hing,

y’ know? | just hate they had to be
her e.

PLUTO
Ckay. Sure.

Rory turns a knob on the dash and the sound of the HEATER
kicks in. Rory takes Pluto’s hand fromher |lap and clinches
it tight;

RORY
Thank you so nmuch. For everything.

HOLD on them for a |ong kiss.
CUT TO

| NT. DRUBS BOW.I NG ALLEY - CONTI NUQUS

Craig turns the bowing alley upside down | ooking for
Prudence. First, he starts at the BILLI ARDS AREA. Hi s eyes
scan, but the place is enpty. Then, he goes to the BAR AREA.
H s eyes scan, but there are only a few | azi ng drunkards.
Then, he noves onto the ARCADE AREA. Every machine is off,
and there’'s not a single soul in sight.

CUr 10

EXT. WEST FOSTER PI CTUREHOUSE - THAT MOMENT

Prudence, Match & Baungarten walk in a tight pack as it
appears to have gotten col der. The wi nd has increased.

As they enter into the old run-down novie house, CAMERA
TILTS UP to show a man on a | adder changi ng the marquee.
Above the marquee, reads "West Foster Pictures & Plays".

CUT TO
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EXT. DRUBS BOWALI NG ALLEY - THAT MOVENT

Craig is wal king away fromthe CAMERA, beginning a trek hone
with his arns wapped tightly around hinself. The wi nd bl ows
violently nowwith a serration in its chill. He becones

smal ler in the distance until he disappears into the night.

CUT TO

I NT. RORY'S CAR - PARKED - THAT MOMENT

Rory and Pluto are soundly asleep in the backseat. Their
cl othes are undone, conforted by each other’s arnms. The
heater kicks off as the car runs out of gas. Dead silence..

FADE OUT
FADE | N

| NT. MONROE' S CONDQ HOUSE - MORNI NG

Monroe watches TV on her couch with her norning coffee in
hand. She is naked except for her blue jeans. Hold on her.

CUT 1O

| NT. ADLAI’ S HOVE - THAT MOVENT

CAMERA noves through Adl ai’s house (cut with dissolves) to
get to his bedroom door, which is open a crack. CAMERA
pushes timdly through the door, showi ng Adlai’s bed and the
sexual activity under its sheets. No lights on, just the
nmor ni ng sun peeking through the very thin curtains on

Adl ai’ s wi ndows.

More thrusting, and then Adlai pulls the sheet off his head
reveal i ng a BARE- CHESTED LASS underneath him As the sex
conti nues, Adlai sneaks his hand over to the nightstand,
pul s the drawer out and reaches his hand into a small bl ack
bag buried there. Adlai takes his hand out and snears a
handful of POKER CHI PS onto the lass’s bare chest.

CUT TO
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EXT. ADLAI"S HOVE - MOMENTS LATER

The Lass is now redressed and backing out of Adlai’s
driveway in her tiny gray car. Adlai, in his robe, salutes
her and then heads back i nside.

CUr 10

I NT. ADLAI’S HOMVE - LI VI NG ROOM - CONTI NUOUS

Adl ai enters, takes off his robe and hangs it over the |ove
seat. Now conpletely naked, he takes a seat on the chair
besi de the couch, brings over an OLD ROTARY- STYLE PHONE and
sits it in his lap. He turns on the TV, daytine-tal k-show
bul I shit sounds off-screen. He picks up the receiver.

CUr 10

| NT. MONROE' S CONDQ HOUSE - THAT MOVENT

Monroe still sits on the couch with her coffee as the
tel evision gl azes over her. Then the phone rings. Monroe
gets up to answer it, we HOLD on the vacant couch

CUT 1O

| NT. ADLAI’ S HOVE - THAT MOVENT

Adlai is still naked in his chair with the base of the phone
covering his groin.

ADLAI
(softly)
H ...

MONROE
H ? Adl ai ?

ADLAI
Yeah.

MONRCE
How are you?

ADLAI
Good, good. You' ve been well?

MONROE
Yeah.

( CONTI NUED)
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ADLAI
Good, good.
MONRCE
So... what’s festering you enough
to ever want to talk to ne again?
ADLAI
Ch, no, | just thought 1'd cal
and... ’cause we haven't really
spoken since... How s everything
since...?
MONRCE
...lIt"s been okay... It’s a bit
early for this, don’t you think?
ADLAI
Oh no, | woke you?
MONRCE
No, no. | nean...soon.
ADLAI
Ch, oh, | see. Well, | guess if you
think it is...
MONRCE
Well, I nean..
ADLAI

| thought it’d be worth finding
out, y’ know?

MONRCE
Yeah well | don’t think I’'mready
to tal k about things yet.

ADLAI
Okay well... just thought I'd see.
|’ ve been really |onely.

MONRCE
|’msorry. | nmean, |I'd still |ove

to keep in touch with you and tal k.
That’'s all great, but we don't
really need to confront that, do
we?

ADLAI
| think we do, but...

( CONTI NUED)
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MONRCE
Well, why don’'t you tell ne how
you' re feeling and then... we'l|
see about ne.
ADLAI
| got laid this norning.
CUT 1O
| NT. MONROE' S CONDQ HOUSE - THAT EXACT MOMENT
Monroe sl anms the phone down on the counter in the
out-of-focus b.g., while her vacant couch still fills the
f.Q.
| NTERCUT

| NT. ADLAI’S HOVE - THAT MOMENT
CAMERA begi ns pushing in on Adlai in his chair.
ADLAI
Hel | 0? Monroe, hell o? Hell 0?
I NT. MONRCE S CONDQ HOUSE - THAT MOVENT
W're now with Monroe as she paces in the kitchen, gathering

herself after this blow She finally nusters enough will to
pi ck the phone back up;

MONRCE
|’msorry. | just was not expecting
t hat .

ADLAI
You asked nme. | told you.

MONRCE

(breaking a bit)

So I'msorry. | was a bit shocked.

ADLAI
| know, | felt guilty, | had to
tell you.

MONRCE

Don't tell me in the future.

( CONTI NUED)
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ADLAI
| didn’t want to tell you this
time. But | really had to.

MONRCE
kay. .. | understand.

ADLAI
| really wanted it to be you this
time. | nmean, | know I’ ve been

guilty of it before, wanting to
wake up next to you, but it was
really bad this tinme. One of our
nmorni ng fucks. God... | really want
to be near you right now.

Beat, |ong pause.

MONRCE
| don’t...want to neet you.

ADLAI
No?

MONRCE
Not after you did that. | need to
give it sonme time, let it sit. |
mean, | still have feelings, Adlai.
You can still hurt nme.

ADLAI
There’s no wi ndow left for ne, is
t her e?

MONRCE
| wouldn’t rule anything out,
but. ..

ADLAI

OCh, the "but". There's the "but".

MONRCE
Adl ai, you know how preci ous you
are to nme. You went and did this
and that’s kind of despicable.

ADLAI
| feel awful about this. | stil
do. | did the second | pulled out.
MONRCE

Duri ng?

( CONTI NUED)
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Beat .

31.

ADLAI
What ?
MONRCE
Duri ng?
ADLAI
Duri ng what ?
MONRCE
When you were inside her?
ADLAI
...No, not during. Only before and
after. You know that drill, Mnroe.

| got what | needed and now | feel
awful . You know that drill.

MONRCE
Why did you nmake yourself do it?
ADLAI
| don’t...know. But | had to tel
you. | thought there was sonething
admrable in that.
MONRCE
| guess...
ADLAI
|”m precious to you?
MONRCE
Was she better?
ADLAI
Better at fucking: yes. Better at
maki ng | ove: no. | fucked her. It
was ny primal instinct. | had to

have her. She was one of those
supposedly unattainable girls. That
was the main thing. That’s why I
want ed her and that’s why | had

her.
MONRCE
| am too.
ADLAI
Yeah, well, 1'd be having sex with
you too right nowif | found out
( MORE)

( CONTI NUED)
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ADLAI (cont’d)

you were interested... Wait, you're
| eal ous?

MONRCE
O course | am I'Il always be

j eal ous when this happens. CQur
desperations keep crossing paths at

the wong tines. | just have a
stronger will than you, that’s
all...

ADLAI

If we were tal king about this in
person, you'd already have your
shirt off by now

MONRCE
(i ndeed w thout shirt)

... Yyyyyyyyeah.

ADLAI
| just mss the way | fit inside
you. Everybody else is... | don't
know, they don’t wap around ne the
way you did.

MONRCE
...l1"mgoing to hang up now, Adl ai.

ADLAI
No, no, wait. Wait, wait, wait.
You. . .

MONRCE

(agitated)

What , Adl ai ?

ADLAI
You aren’t weirded out by this, are
you?

MONRCE

Wei rded by what ?

ADLAI
Just tal king about this shit
explicitly. This is a new | ow for
us if this is unconfortable for you
ri ght now. ..
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MONRCE
What are you tal king about ?

ADLAI
Fucki ng you. Your vagi na on ny
dick. If that’'s weird, then you and
| are actually done. And that’s
scary.

MONROE
|’msorry if your term nol ogies
aren’t putting ne in the nood.

ADLAI
In the nood is one thing, but if
it’s maki ng you unconfortable..
MONRCE
| don’t know -- shit! No, |I’m not

confortable with this and yes,
t hat’ s okay.

ADLAI
Nononono no it’s not, you see,
because there was a tine when
could tal k about putting it inside
you as nonchal antly as "what’s the
weat her |ike" and you woul dn’t
think three tinmes about it. But

this is making you tense, | can
hear it in your voice. W swore
that we would still be direct with

each other. That woul d not be
affected. But it has. Wat’s going
on wth you?

MONROE
Christ, man...idontknow...you cal
me, it’s been a while now since...
| mean it’s been a long tine! The
pal l et gets clean after this |ong.

ADLAI
That m ght be true, but you are
skirting the fact that I'mtrying
to stay the sane for you and you
clearly aren’t doing the sane for
ne.

MONROE

No, that’'s one of the perks.
don’t have to reserve nyself.

( CONTI NUED)
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ADLAI
|’ m not mad, you know?
MONRCE
Ckay. kay.
ADLAI
|’ mnot mad about this, |I'mjust

kind of sad, you know? This is
of ficial now.

MONROE
Shit.

ADLAI
| never saw this com ng.

MONRCE
See what comi ng?! This is so fucked
up and bl own out of proportion --

ADLAI

No, Monroe. This neans sonet hi ng.
MONRCE

Vell I"’mnot going to tell you that

it doesn’t. You can think things.
But to nme, it means not hing.

ADLAI
Yeah, but that’s because you're
tal king to soneone who was exactly
the sane as he was the last tine
you talked to him | don’'t have
that luxury. Picture ne, | don't
know, with a nohawk or sonet hi ng.
Wul d you be able to | ook at ne
strai ght?

MONROE
Jesus fucking Christ, Adlai. Jesus
fucking Christ.

ADLAI
Look, I'"'msorry | | ashed out at
you. But have a little perspective
here. Pl ease.
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| NT. ADLAI’S HOVE - THAT MOVENT
Hold on Adlai in the chair.

MONRCE
Here, okay? How s this: Adlai, oh
Adl ai, won’t you jerk out that
thick dick of yours and spread your
head on me? Ch god, ny pants are so
oily on the inside, Adlai! Ch ny
god, Adlai! Ch! Ch! Ch! Just put
your fuel inside nme, start ne on
up, Adlai! My twat, Adlai! My pussy
melts for you.

The base of the tel ephone begins to rise on Adlai’s | ap,
maski ng his erection.

ADLAI
"Il shove ny shit in until you re
nunb, honey.
| NT. MONROE' S CONDQ HOUSE - THAT MOVENT

Monr oe stands dead-still at the counter.

Beat, | ong silence.

ADLAI
Be ny skin-slicker. | wanna wear
you inside-out until you're

bl eedi ng.

Adl ai ' s voice becones totally indistinctive phone-tal k. As
hi s inaudi bl e snut conti nues, Mnroe becones visibly
excited. She swall ows deeply, breathes |aboredly.

CUE CLASSI C ORCHESTRAL MJSI C

Monroe returns to the enpty couch. She turns the TV off and
unzi ps her jeans; a tuft of pubic hair spills out. She
slides her idle hand into her pocket, while the other hand
hol ds the phone to her ear.

MONRCE

(quietly)
Ch baby, go around the back door
for me. Shave yourself and send
your swinmers into nme. | want it so
hard that | can taste themon the
ot her end. Fuck nme, fuck nme, fuck
me! P-E-E-1-NME.



36.

I NT. ADLAI’S HOVE - THAT MOVENT

From fl oor-1evel W push in on the back of Adlai’s chair as
he tal ks.

ADLAI
(quietly)
|"mready to slide it in. |I’mgonna
slide it right in you. |I’mgonna

bend you over and |'mjust going to
attack you.

Adl ai drops the base of the rotary-style tel ephone into
FRAME on the floor. Hold on the cl ose-up.

| NT. MONROE' S CONDQ HOUSE - THAT MOMENT

Monr oe speaks off-screen as we slide down the counter,
towards the FAUCET on her sink, which occasionally drips.
The SCREEN sl ides/divides into a SPLIT- SCREEN of the two

i mges: the base of Adlai’s phone & the faucet on Monroe’'s
sink. Both their voices are distorted as spoken through a
phone now. C assical nusic intensifying..

MONRCE
"1l suck it anytine, anywhere,
baby. You just nane the tine or day
and 1'1l welconme you to the gates
of Head Heaven.

ADLAI
Oh yeah!

MONROE
Oh yeah, oh yeah oh yeah. Baby, 1’'m
getting so hungry for you.
Moans & groans, nobans & groans, noans & groans.

ADLAI
Am |l in you? AmI in yet? AmI| in?

Moans & groans, npans & groans, noans & groans. They both
climax |i ke a pair of pathetic nonkeys. Their breathing
sl ows, reconposing thensel ves. Relief.

ADLAI
|’ m so proud of you.

( CONTI NUED)
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Monr oe hangs up and the faucet-half of the SPLIT- SCREEN
abruptly disappears, leaving the FRAME all to Adlai’s phone.
The infanous dial tone rings resoundingly. Adlai’s |abored
breathing still on the line. It fades away as he pulls the
phone fromhis face. H s hand hangs the phone up.

END CLASSI CAL MJSI C
| N BLACK;
ONE VEEK LATER

CUT TO

| NT. WEST FOSTER PI CTUREHOUSE - PRQJECTI ON ROOM - NI GHT

ADLAI, clad in a red West Foster enployee vest, snaps a ree
of filminto the projector and gives it a whirl. Once the
filmis safely up and running, Adlai rests his feet on a
near by table and begi ns readi ng a nagazi ne.

As seen from Adlai’s projection balcony, there are only two
people in the theatre: one in the back and to the far right,
and one towards the front and in the m ddle.

Alnost as if the POV of the novie screen, we | ook at the
audi ence head-on but the blinding projection |ight spitting
strai ght at the CAMERA obscures our vision. The main thene
of the anonynous fil m begi ns poundi ng.

MONRCE is the figure towards the front. She contently
wat ches t he novi e.

MAURY ADULTZ is the figure in the back row. This man is
clearly not as interested with what’'s happeni ng on screen.
Hi s eyes periodically dart fromthe screen to Minroe’s
figure at the front.

ADLAI continues reading his nmagazine in the projection
boot h.

As seen from Adlai’s projection balcony in a series of
ti me-l apse DI SSOLVES, Maury snakes his way through severa
rows of seats and ends two chairs to Monroe's left. After
the final DI SSOLVE, the CAMERA tilts up to the screen:

n Fi r]II
Last clinmactic notes on the soundtrack play and the screen
goes bl ack. Projection ceases. The house lights come up over

Monroe. Maury stares at her two seats down, begging to be
acknow edged.

( CONTI NUED)
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Meanwhi | e, ADLAlI exits the projection roomwith his vest
slung over his forearm

Down bel ow, Maury continues staring at Monroe innocently if
not persistently.

MAURY
Interesting film..

Monroe smles politely, |leaves. Maury swiftly catches up.

CUr 10O

| NT. HALLWAY - CONTI NUOGUS

Monroe wal ks and Maury fol l ows suit.

MAURY
" m Maury.
MONRCE
JHOL L
MAURY

You' re supposed to say your nane
now. Unl ess you’'re not an..
etiquette-type gal.

MONRCE
|’m .. Sherry G een.

MAURY
d ad we net.

Maury extends his hand and Monroe obliges him

MAURY

Funny it was just us in there, huh?
MONRCE

Yeah. Funny.

Maury forces a | augh.

MAURY
So where you headed?
MONRCE
Un.. well, | was going to get

hone, actually.
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MAURY
You don’t have friends... a
boyfriend you d rather spend tine
with?

MONRCE
No.

MAURY
Vll, 1'’d like to change that. |

was wondering if you'd like to grab
a quick drink..

MONRCE
...Ah, no. | really should get to
sl eep.
MAURY
| see. It is a school night, after
al | .
MONRCE
| work at a school...
MAURY
Oh.
MONRCE
What .
MAURY
What ?
MONRCE
You sound di sheartened.
MAURY
Me? No
MONRCE
...Sure?
MAURY
No, no, no
MONRCE
. Ckay
MAURY

So about that drink...

( CONTI NUED)
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MONRCE
Didn't | say no?
MAURY
Oh, | thought that was just a |ine.
MONRCE
No, | really have to be up... |
work at a school, renmenber? A high
school .
MAURY
Oh, well, | understand.
Beat .
MONRCE

Just coffee, okay?

MAURY
Sur e

At that nonent, ADLAI AND MONRCE run into each ot her
sharing very awkward eye-contact and sealing an unspoken
agreenent that they are to be strangers to each ot her when
in public. We bathe in a gloriously unconfortable nonent
before Adl ai continues on his way and Monroe | eaves his
Maury, |eaving the hallway enpty.

DI SSOLVE TO

I NT. KURRI NG H GHSCHOOL - TEACHERS LOUNGE - DAY

Monroe |icks an envel ope, seals it shut and then sits it on
the table. She takes a pen and scribbles "ADLAI" on it.

DI SSOLVE TO

I NT. BILL"S MATH CLASS - A WH LE LATER

Bill reads a book at his desk while the class works
studiously fromtheir text. There is intermttent chit-chat.

Monroe conti nues on sone paperwork while Rory struggles with
his math. Upon recogni zing Rory’s stress, Monroe |eans in.

MONRCE
Hey chanp, how we doi ng?

Rory’ s paper has hardly anything witten on it, and what’s
there is clearly incorrect.

( CONTI NUED)
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RORY
Oh, ne? |'mfine.

Rory covers his work with his sl eeve.

MONROE
... Are you sure?
RORY
Ch, yeah. | got this. | got this
down.
Beat .
MONROE

Hey, | ook at ne.

Rory | ooks at Monroe.

MONRCE
| f you re having trouble with
this--

RORY

No really. |’ m okay.

MONROE
It’s okay to ask for help. You know
that, right?

RORY
No, | think I"'mreally getting the
hang of this. Seriously.

MONRCE
Rory, | saw your work. You don’t
have to lie to ne. I’myour friend.

There’s no shane in having a hard
time, this is tough stuff.

RORY
| know. | think I have it though..
MONRCE
Nonsense -- Bill?
Bill breaks away from his book and | ooks at Monroe.
MONRCE

Coul d you conme here for a second,
we need sone hel p.

( CONTI NUED)
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BI LL
Oh. Certainly.

Bill conmes over. Rory quickly becones enbarrassed and
pal pably nervous.

MONROE
See? Pi ece of cake.

SOUND DROPS QUT as Rory’'s disconfort with Bill overcones
anything else. We briefly change to 40 franes on Rory’s
face, and then change back. Al that can be heard of Bill’'s
expl anat i on:

Bl LL
See? You got this, sport.

Bill smles, winks at Rory, backs away. Rory sniles back out
of politeness, but there’s an irrepl aceabl e scar underneath.
Monroe continues explaining a fewthings to Rory. Bill
returns to his desk.

SOUND DROPS ONCE MORE;

Bill stares at Rory with a definitive ice in his glare, Iike
Jack Torrence staring into the winter fromhis witing room
at the Overl ook Hotel.

TI TLE CARD: ACT 11 ( HOLD)
| N BLACK, THERE ARE GUNSHOTS - LOUD. Pl ERCI NG NEARBY.
CUT TO

EXT. VAST OPEN HUNTI NG FI ELD - DAY - SOMVE Tl ME LATER

First, we see an ESTABLI SHI NG SHOT of the reserve. The sun
is high in the sky, it’s about noon. W see a flock of birds
fly off in the distance, scared by the gunshots. W dolly
away now, better indicating the panorama of this gorgeous
hunting scape. Continue dollying until the barrel of a

20- GAUGE SHOTGUN, drawn and ai ned, cones into frane.

Wder, then, to show that the gun belongs to BILL. He ains
ardently towards the sky, waiting for a decent bird to cone
his way. After a nonment of agonizing concentration, he

FI RES.

In a different area of the hunting field, we see CRAIG
| oadi ng shells into his 20- GAUGE
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In yet another area, we see MONTY and MAURY ADULTZ (now nore
visible as a petite 20-year-old who is dressed |ike an
upper -cl ass Englishman). Mnty holds his gun with apathetic
I i mpness. Maury has both hands in his pockets, the barrel of
hi s gun pinched between his left armand his torso.

MONTY
So. How are things working out?
MAURY
Wth Monroe?
MONTY
Yes.
MAURY
Un ..
MONTY
|”ve got an obligation to tell you,
because | respect you, |’ve got an

obligation to be | oyal to Mnroe.
You and ne, we get along great,
that’s great. As far as |I'm
concerned, there isn't another
person as deserving of what she has
to offer. But ny friendship with
you is pretty weak conpared to ny
friendship with her. Especially
since the funeral, and |I’ve kind of
had to fill that gap she left. And
| have an appreciation for her
recent track-record. Getting wal ked
all over, again and again and
again. Hurts like hell to watch her
get hurt like that. I've had this
talk with all the nmen except for
the [ ast one, and | ook how t hat
turned out. | had a good feeling
about him Can’t do that again.
Needl ess to say, it’s a requirenent
now. Part of the curriculum So, |
need to know, and | need you to
know that 1’mgoing to relay ny
informati on to Monroe down to the

| etter, the nuance, the hesitation,
all that stuff. | need to know how
do you assess the situation so far?

MAURY
No pressure?

( CONTI NUED)
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Beat .

Craig and
t heir gun

44,
MONTY
| didn't say that. | don't like to
say that. | owe you nore than that.

| owed the nmen nore than that. |
don't like to be the bodyguard but
the position has fallen in ny |ap.
And who would | be to step out on a
flyball? It’s not in ny nature.
Nei t her of the things.

MAURY
But is it true that you re closer
with me than you were with the

ot hers?

MONTY
O course, but 1’ve still gotta be
firm here.

MAURY
| respect that. | respect that
enough to tell you that | think
| ove her.

MONTY

Good. You nmade the right decision
intelling ne that.

MAURY
Do you know how she feels about ne?
MONTY
| do.
MAURY
Yeah?
MONTY
Yeah.

Bill walk towards Monty and Maury, each toting
in one hand and a DEAD PHEASANT in the other. The

sun bl eaches out the b.g.

CRAI G
Any | uck?

MAURY
Afraid not.
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BI LL
You pansi es.

Craig and Bill are now standing with Monty and Maury.
There’'s still a visible tension between Craig and Bill, like
a rekindled flame that was once deeply asunder.

MONTY
When are we goi ng back? |’ ve been
on ny legs for six hours straight.

CRAI G
When you get a little blood on your
hands, that’s when we’ll head back.

MONTY
No, no. | told you, the one
condition. | told you I would cone
only if I wasn't forced to kil
anything. If | gave it ny all, you
said, if |I gave it everything, we
could | eave at a reasonabl e hour.

CRAI G
Come on, did you even fire at
anyt hi ng?

MONTY
Yeah. | did.

Crai g questions Mnty.

MONTY
No, really, | did.

Craig grabs the barrel of Mnty's gun and sniffs it point
bl ank for the scent of gunpowder. ..

The gun goes off and shoots Craig in the face.

Monty and Maury instinctively catch his linp body as it
topples over. Struggling to use proper logic, the nen try to
stand Craig up straight. Instead, he obviously collapses
agai n.

The three nen standing slowy cone around and struggle to
rational i ze what has happened, neanwhil e breathing heavily.
After a nonent, they begin to snicker out of total confusion
and shock.
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Bl LL
Uhhhhhhh. . .

MONTY
Oh ny god.

MAURY

VWww. Uhh. What should we -- Wow.

Then, the sincerity of the situation takes hol d.

Bl LL
Ckay. Okay. kay. GCkayokayokay.
Sonebody. .. okay, sonebody... one

of us has to check his pulse. |
mean. Right?

MAURY
Shit. Is this really real?

Bill is tongue-tied. Maury is trenbling. Monty is white as a
sheet. We dolly fromCraig’'s FEET up to his TORSO.
Ever-so-subtly: Craig’ s belly noves up and down.

ALL
He's still breathing!

Bl LL

Maury, you go back to the | odge and
tell the woman exactly what
happened - tell her the whole
truth. Monty, you go call an

anbul ance. 1’|l stay here with him
No |ying, guys. We'll be alright if
we just stick to the truth.

MONTY
Hang on a sec here now, Bill.
don't think | can do this.

Bl LL
Monty, you have my word, everything
will be fine if you just, tell, the
truth.

MONTY

But what if everything’ s not fine?

Bl LL
MONTY! We don’t have tinme for this
shit! Go now, take responsibility
for this.

The group disbands timdly. HOLD ON CRAIG S FEET ONCE MORE
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SLOW DI SSOLVE TO

| NT. NEW JAMES HOSPI TAL - ROOM - THAT NI GHT

CRAIG is comatose in his hospital bed with a large white
bandage covering his freshly sutured skull. The heart
noni t or beeps and occasionally the respirator hisses.

Bill sobs silently with his head in his hands next to
Craig’s hospital bed. Hold.

Maury and MONRCE glumy stand in the doorway of the room

MONRCE
Bill, we're going to head hone.
Bill turns to them He wants to say "oh, okay" but is |ost

in his quiet weeping. He gets up and goes over to Maury and
Monroe. He shakes Maury’s hand and then hugs him Then, he
enbraces Monroe long and tenderly. They cry on each other’s
shoul ders. He ki sses her on the cheek. He smiles to them
warm y.

Bl LL
(gesturing to Craig)
Back to work.

Fi nal salutations, then Maury and Monroe | eave. Bill turns
back and continues tending to Craig.

CUrT 10O

| NT. POLI CE STATI ON - | NVESTI GATI ON ROOM - THAT MOVENT
MONTY stares blankly at the face of a table where he' s been
seated. He clutches his gut with a queasi ness, he furrows
his brow with an ainless anger. Then he tilts up to the
TWO-WAY M RROR directly in front of him

CUr 10

EXT. NEW JAMES HOSPI TAL - THAT MOMENT

Maury’'s armis wapped tightly around Monroe as they exit
the hospital, as seen froma distant establishing shot.

CUT TO BLACK
CUT TO
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| NT. MONROE' S CONDQ HOUSE - NI GHT

Still black, we hear the door unlock, the knob turn, and
then the streetlights outside illum nate Maury and Monroe’s
entrance into the hone.

Maury flips some lights on. On the Iinoleumfloor, Monroe
sees an envel ope that has "Mnroe" inscribed on it and
frantically stuffs it into her coat pocket. She exits wth
the coat slung over her forearm

CUT TO

| NT. BEDROOM - A LITTLE WH LE LATER

Over head, we see Maury and Monroe both fast asleep in bed
and snoring rabidly.

SLOW DI SSOLVE TO

| NT. BEDROOM - NEXT MORNI NG

| dentically overhead, early sunlight pours in through the
blinds. Maury is no longer in bed and Monroe is curled up
tightly in the fetal position with her conforter as a
cocoon. She shivers.

CUr 10

| NT. KITCHEN - CONTI NUOUS

Maury fills two coffee nmugs with foany french roast. He
carries the cups and sets themon the placemats of the
di ni ng room tabl e.

CUT TO

| NT. BEDROOM - CONTI NUOUS

Maury enters and addresses Monroe.

MAURY

Made coffee. You should get up
MONRCE

Feel ny head.

Maury enters further and takes a seat on their bed, where
Monroe is nestled. He feels her head.
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MONRCE
Am | war nf?
MAURY
Alittle.
MONRCE
| feel like conplete shit.
MAURY
So you can stay home with ne.
Beat .
MONRCE
Maybe -- yeah -- nmaybe sone coffee.
CUT TO
I NT. KURRI NG H GH SCHOCL - BILL’S ROOM - THAT MOVENT
Bill speaks in the exact mddle of the roomto the class,
with a fatigue and heartbreak throbbing in his voice.
Bl LL
So. | don’t have a whol e heckuva
| ot planed for you kids today. Long
weekend short, I’mjust not in the

right mnd frame to be a good
instructor right now. So today:
study hall. W' Il pick back up
Monday, | would guess... | don't
even know why |’ m here right now. ..
but - so-yeah, find sonething.
Something to work on quietly.

You’' ve got the remainder of the
hour. 1’ m not taking any questions
or putting up corrections. Today is
yours. Monday, we’ Il hop back on
track. Sound good? Ch and uh..

| eave ne alone. |I’mKkind of going

t hrough sone shit, so... this hour
is yours. Yours. For a reason. |
don’t want to answer to any of you
today. Just talk quietly anongst
your sel ves and. .

CUT 10O
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EXT. STREET - THAT MOVENT

Maury wal ks on the sidewal k down this densely populated city
street. He wal ks for a while before entering Blind
Merchant’s Conveni ence Store.

CUT TO

| NT. BLIND MERCHANT' S CONVENI ENCE - CONTI NUOUS

Maury enters and heads to the back corner of the very snal
and tidy convenience store. He reaches into one of the
freezers, pulls out a CARTON OF EGGS

He selects sonme DONUTS froma |arge glass contai ner and
drops theminto a little paper bag.

CUT 10O

EXT. BLI ND MERCHANT' S CONVENI ENCE - STREET - MOMENTS LATER

Maury begi ns wal ki ng hone on the sane sidewal k as before,
with his plastic shopping bag of Blind Merchant goods. He
conti nues wal ki ng when out of nowhere, sonething fromthe
sky hits Maury square on the head.

BLACK
FADE | N

EXT. STREET - A FEW MOMENTS LATER

As seen from Maury’s POV, everything is a blur and then we
gradual |y focus. The street is flipped vertically because
Maury is laying on his side. He cones to fromthe blowto
t he head, and slowy reorients hinself upright.

Byst anders have nmade a circle around him They are clearly
shocked by sonething in particular..

Maury | ooks nore confused. He squints as the sun blinds him
He holds his hand to his head as if hung over, groans from
t he ache. ..

MAURY
What ' s happened?

MALE BYSTANDER #1

It appears you’ ve been struck on
t he ol d noggin.
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MAURY
By what ?

MALE BYSTANDER #1
By, uh... that.

The man gestures to an area of the pavenent where there is A
SET OF UPPER- TEETH DENTURES. HOLD. Maury picks it up.

MAURY
(flailing the teeth)
This? | was hit by this? How did
this hit me on the head?

MALE BYSTANDER #2
What expl anation coul d possibly
make you happy?

FEMALE BYSTANDER
Are you alright?

MAURY
| think I mght have a concussion.

Maury brings hinself to his feet; he wobbles. The people in
the circle help to steady him

MAURY
| think I just need to wal k around
a bit, maybe.

One man in particular steps in to help Maury regain his
bal ance. He is MALANKINE and he is significantly ol der than
Maury, with thinning white hair.

DR, MALANKI NE
Are you sure you're alright? Let ne
of fer you a ride honme. Have you got
a car?

MAURY
| took the bus.

DR. MALANKI NE
Let nme offer you a ride.

MAURY
Ckay. Thank you.

They | eave the street bystanders baffl ed.

DI SSOLVE TO
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I NT. MALANKINE'S CAR - MOVING - A BIT LATER

Maury sits in the front seat, grasping his shopping bag for
dear life in his lap. Malankine is driving. The DENTURES
rest on the dashboard.

DR. MALANKI NE
You realize that |'m a doctor

MAURY
Oh?

DR, MALANKI NE
Perhaps | et nme have a | ook at you
when we get to your place, yeah?

MAURY
Uh... sure.

DR MALANKI NE
Still dizzy? Wozy?

MAURY
The whol e ganut.

DR MALANKI NE
Your head’s not open, is it?

MAURY
| think it mght be.

DR, MALANKI NE

W’ Il have a peak at that too,
t hen.

MAURY
Sur e.

DR, MALANKI NE
Make sure you don’t drive tonight.
Anywhere. Maybe even the better
part of tonorrow.

MAURY
| don’t even have a car.

DR MALANKI NE
No? How do you get fromA to B?

MAURY
| told you, | take the bus.
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DR MALANKI NE
You said you took the bus. That
hardly nmeans you take it wherever
you go.

MAURY
You think I keep a pocket-sized bus
wth ne at all tinmes?

DR. MALANKI NE
VWhat ? No. | don’t mean "take" |ike
that. | mean take. As in, use.

MAURY
So you nean the bus is en route in
my pocket? Full of little
itty-bitty mni bus-taking
citizens?

DR, MALANKI NE
What are you tal king about?

MAURY
What are you tal king about?

DR, MALANKI NE
| " m aski ng you what you’'re talking

about .

MAURY
" mtal king about what you're
tal king about: little people.

DR, MALANKI NE
But I'’mnot tal king about little
peopl e.

MAURY
What are you tal king about then?

DR.  MALANKI NE
Taki ng the bus.

MAURY
Exactly. Little people.

DR, MALANKI NE

Where do you get 'little people’
out of ’taking the bus’?

MAURY
You said you neant take, like use.
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DR. MALANKI NE
That' s what | did nean.

MAURY
So if the bus is being used then
there are little people inside it.

DR, MALANKI NE
Not necessarily.

MAURY
In a transportationally ideal
world, little people are in the

fucki ng bus, okay?

DR, MALANKI NE
Look, all I'"msaying is you told ne
you took the bus to get wherever
you just were. But that doesn’t
mean that you use the bus to get
wherever you need to go all the
time.

MAURY
Well why didn’t you just say that
to begin with?

DR, MALANKI NE
Hey. Look.

MAURY
VWhat ?

DR, MALANKI NE
No, | mean | ook. Up.

Maury strains his neck to peer out the w ndshield.
Centralized in a stretch of rainclouds, we see a SKYDI VER
slowy floating back down to earth, parachute out.
Maury and Mal anki ne | ook at each ot her.
The skydi ver continues to fall.
Maury | ooks at DENTURES on the dashboard (SLOW ZOOM IN).

QUI CK FADE OUT

QUI CK FADE I'N
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| NT. MONROE' S CONDQ HOUSE - BEDROOM - A WHI LE LATER

Over head again, Maury and Mnroe sleep |ike babies. Mnroe
still looks violently ill and the top of Maury’'s head is
bandaged up, thanks to Dr. Mal anki ne.

Qui et knocking on the front door becones audible, but Muury
and Monroe snooze through it. A pause, and then the knocking
beconmes nore intrusive. This finally stirs Maury. He lifts
an eyelid so as to verify what he’s heard. The knocki ng
conti nues and Maury staggers out of bed.

CUT TO

I NT. ENTRY WAY - CONTI NUOUS

Maury steps in and answers the door, where stands | MELDA THE
MAI L LADY.

| MVELDA
Hel | o.

MAURY
Oh. Morning. Morning, |nelda.

| MELDA
This didn't fit in your slot.

| mel da hands Maury a SQUARE PACKAGE

MAURY
Oh, okay. Thank you.

| MELDA
Have yourself a good one.

As she turns to | eave, we notice that Inelda is pregnhant.

CUT TO

| NT. BEDROOM - CONTI NUOUS

Maury cones in and wal ks over to Monroe' s side of the bed,
settling right next to her. He feels her forehead with the
backs of his lanky fingers. She wakes slowy. As they talk,
Maury strokes her face gently with his thunb.

MONROE

(re: Maury’s bandage)
Oh ny god. \What happened?
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MAURY
| went out to get sone stuff and
sonething fell fromthe sky.

MONROE
Are you alright?

MAURY
This doctor that gave ne a ride
honme thought | m ght have a
concussion. Told nme just to take it
easy.

smal |l silence in which Maury continues thunbi ng

Monroe’ s forehead. He kisses it softly.

Beat .

MAURY
You're still just so warm

MONRCE
| m burning up.

MAURY
Does anyt hing hurt? Any aches?

MONROE
No. | don’t think so.

MAURY
Vell, let’s at |least get this
conforter off you..

Maury peels the bedding off Monroe. He notices a snooth
STEEL PEN on the ni ghtstand which he runs al ong Monroe’s
face in hopes of cooling her down. It works.

MONRCE
Any wor d?
MAURY
No, not yet.
MONRCE
Should | call?
MAURY
['1l call. In a bit.
MONRCE

What do you think, Mury?
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MAURY
He’'s a strong nman. He's got a fight
in him

MONRCE

It’s been the only thing on ny
m nd. When |’ m consci ous.

MAURY
He’s in the care of good doctors.
And he’s got Bill there now

CUr 10O

I NT. KURRI NG H GH SCHOOL - BILL'S ROOM - THAT MOVENT

Bill is at his desk but for once isn't dignifying hinself
with the pastine of reading. He |l ooks as if he's about to
start sobbing right here and now. The ruckus of the kids’
chatter is audible.

CUr 10O

| NT. MONROE' S CONDQ HOUSE - BEDROOM - THAT MOMENT

Maury is still at Monroe's bedside, caressing her face with
the steel pen. She drifts off in a fevered sleep. Maury puts
the pen down and | eaves quietly so as not to wake her.

CUT TO

I NT. KITCHEN - CONTI NUOUS

Maury enters intending to fix breakfast for the two of them
but notices the PACKACE on the kitchen counter. He takes an
exact-o knife, cuts and pries the box open. He sifts through
sone packagi ng peanuts, reaches his hand deep into the box
and pulls out a LITTLE BLUE CASE, opens it.

After Maury recognizes what's in the case, he timdly closes
it and sets it back on the counter. He goes runmagi ng

t hrough the box once nore, dunps the rest of the peanuts
onto the linoleumfloor.

Maury drops the box on the floor and | eaves the kitchen in a
huff after noticing sonething at the bottomthe package..

ANGLE on the inside of the box. There’'s a tiny pink slip
stapled to the bottom It reads:

"WTH LOVE, ADLAI"
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CUr 10O

I NT. KURRI NG H GH SCHOOL - BILL’S ROOM - THAT MOVENT

Bill is at his desk while the rest of the class chits and
chats. Rory works studiously. The bell rings and the
students begi n packi ng up.

Bl LL
Everybody have a good ni ght --
Rory, | need a word with you.

The class enpties and Rory lingers behind. He apprehensively
approaches Bill’'s desk.

BI LL
Cl ose the door please.

Rory goes back, closes the door and then sluggishly returns.

Bl LL
Have a seat.

RORY
VWher e?

Bl LL
Anywher e.

RORY

| don’t wanna do that.

Bl LL
Pl ease. Have a seat.

RORY
|'d rather stand, sir.

Beat .

Bl LL
How t hem br ui ses?

Rory exhal es di sparaged and then finds a seat.

Bl LL
You healing up pretty nicely, then?

RORY
Sir.
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Bl LL
Anyway... you were at the dance
with Pluto Tresley, yes? The Just
Because.

RORY

Yes sir | was.

Bl LL
You subsequently went bow ing at
Drubs, did you not?

RORY
Not quite, sir. W were there, we
were in the parking lot, but we
never ended up bow ing, just ended
up talking in the car.

BI LL
But you were near the balls and
pi ns.
RORY
Yes, sir.
BI LL
| was also there. | was there and

you were there. W were there, and
you didn’t think to say hello to a
t eacher.

RORY
| woul d have thought to say hello
if I had seen you.

Bl LL
Ch but you did! You did see ne! You
so saw ne, in fact, that | saw you

see ne.
RORY
.oh?
Bl LL
| don’t know who you think you' re
fool i ng.
RORY

|’ mnot fooling anyone. You saw ne
and you didn’t acknow edge ne
either, so | frankly find no ground
for you to stand in this argunent.
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Bl LL
This is not an argunent.
RORY
Debat e.
Bl LL

This isn't a debate. This is not a
feud, a clash, a fight or a
di scussi on.

RORY
| think this is at |east a
di scussion, Bill.

Bl LL
No no no, you see. A discussion has
two sides. And both of the two
sides are inherently even-handed.
|’ ve got quite the question for
you, young Rory.

RORY
And what is that, sir?

Bl LL
When | asked you to close the door
behi nd you, who did you really
t hi nk had t he upper hand?

RORY
So you' re saying that... since |
cl osed the door because you told ne
to, |I'’m defenseless now? |Is that
it?

Bl LL
Wll, | think alittle bit of our
hi story together cane into play as
well, but that’s a different penny
for a different dollar. I amon top
now. You are beneath. And you can
go ahead and call it a discussion,

or whatever you need to to make it
alright in your little head there,
but at | east be aware of what that
word neans. Know it by heart, hold
it dear. Don't go around with this
cockamam e notion that you have
sonme sort of worth in this little
nmeeting here. If you | ose sight of
that, you get a bit too zeal ous,
next thing you know you got a rea
mess on your hands.
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RORY
In which case, | will not be able
to defend nyself.

Bl LL
You will not, no.

RORY

| have a quick question before the
onsl aught, sir...

Bl LL
VWhat's that?

RORY
Wiy do you think that this is
al ri ght of you?

Bl LL
Not only is it right of nme, it’'s
decent of nme. In fact, it’'s
dam- near demanded of ne. Peopl e
like you -- and feel proud that |
consi der you a person -- they're a
wei ght on the heels of people like
mysel f. Li ke your counselor Craig.
W bel ong to a nonarchy | ooki ng
over the sea of inbreds, where
there you are. Al pha : epsilon,
Cougar : alley cat. So when you ask
questions like why... it just cones
off as pretty damm rhetorical
doesn’t it?

RORY
You know, | had this dream | ast
ni ght. Strangest fucking dream No
context type-a-thing. It was just
this one sinple thing. | dreant
that I was waking froma dream And
when | | ooked out the wi ndow by ny
bed, it was a perfect 7:00 AM
sunrise. And you know how in
dreans, things blend into each
other. So the next thing |I realize,
I’min nmy driveway staring down at
the street. Al around ne was the
orange. There was sonething. It was
chaste. Accounted for. And |
remenber thinking: If this sunrise
were inreal life, it wouldn't be
as remarkable. It would be |like any
sunri se. There was sonet hi ng about

( MORE)
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RORY (cont’ d)
this goddamm dream | couldn't stop
t hi nki ng. Jesus, has the sun al ways
been this pretty? Have | just never
| ooked up, or what. But then
realized the sun wasn’'t anywhere in
the sky. It was just the gl ow
found attractive. It was the gl ow
| "d never seen before. It was the
i dea that the sun was just outside
the trees and houses that |ined ny
street. And |’ve got a pretty nice
driveway, Yy’ know, photogenic. Good
for the autum nonths, for when the
| eaves dust the stretch of it. Long
and narrow. But so there | am
Conpl etely naked like a wolf in the

woods, just... ny proclivity. |
just wanted that goddamm sun. And
inaflash, I"'mon all fours and

|"mjust darting to the end of that
driveway. Just a dog in this
nmonment, | swear. | reach the
street, | |look out and see the
comut e trucking closer and so |
scurry back down mny driveway, but
this time | glide. | just fucking
glide. I never felt anything quite
so heedl ess. Even in dreanms. No
exhaustion, no dehydration, no pain
in the joints. Just free. And |
woke up knowi ng ot her parts of the
dream Yy know, the stuff wth
so-called narrative, they were mnmuch
starker. They weren’'t as pure.

O her episodes. But sonehow that. ..
oh, that was so real. That prinal
force of nature. It was all | could
pl ace clearly. It made sense. And
it wasn’t such a dream It’s what |
am A sinple person. Wth a
fondness for sinple things, like a
sunrise. But it’s that exact
fondness that has ne charging at
the street with every nuscle
strained. And you sit there and you
gl aze over and you call ne an

al l eycat. ..

Bl LL
-- and you sit there and puff up
your chest and spray out your ass
and fan out your tail. Fucking
pat heti c.

62.
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RORY
Conme on now. Let’s be fair. It’s
not like I go around going "hey,
did you hear Bill’s best friend got
shot in the face?"

In the bat of an eye, Bill stands up, takes off his belt and
WHI PS Rory across the face with it. Rory puts his face in
his hands, totally agonized. Wien his hands slide back down,
there’s a large red welt under Rory’'s |left eye on his
cheekbone from where the belt-buckle hit. H's face strains
to fight off a flood of tears but eventually the | evees
break. Underneath the tears, a gleamreflecting pure and
whol e hatred is suspended in both Rory’s eyes.

Bill calnms down, puts his belt back on, wal ks over to Rory
and conforts him rubbing his shoul ders.

Bl LL
(softly & sweetly)
Wah, woah, woah, buddy.

RORY
WHAT THE FUCK?!

Bl LL
God, | amso sorry. | just thought
it would be funny if--

Rory sobs and sobs.

Bl LL
Oh, Jesus. Hey -- look, don't cry.
Pl ease don’t cry. |I'’mso sorry.
What can | do? Can | get you
anyt hi ng?

RORY

VWHAT THE FUCK WERE YOU THI NKI NG?!

Bl LL
Pl ease |l et’s keep your voice down.

RORY
... WHY THE FUCK WOULD | KEEP MY
VO CE DOMWN, YOU CRAZY ASSHOLE?! YQU
JUST HT ME IN THE FACE WTH YOUR
GODDAWN BELT. MY FACE |'S BLEEDI NG

Bl LL
|"msorry, pal. | know, | fly off
t he handl e sonetimes. But we don’t
tal k about ny friends |ike that,

( MORE)
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BILL (cont’d)
okay? You didn't seemto have a
problemw th this the [ast tine.

RORY

| didn’t think you would hit

you fucking lunatic.

64.

Rory tries to get out of his desk so he can | eave.

Bl LL
(grabbi ng Rory)
Heyheyheyhey -- uh --

Just, uh, take a seat,

RORY

Nonononononononononononononononono.
You're not going to get away with
it this time, you sad psychopat h.

you’' re not
any condition to be wal ki ng around.
and really.
Let’s keep that voice down.

Rory jerks hinself out of Bill's grip and heads for the

door.

Bl LL

You know, there’s ways around this.

RORY
How s this for a way:

Rory is nearly out the door, when..

Bl LL
$500!

RORY
(halts)
...say again?

Bl LL
5007

RORY
Keep clinbing, friend.

Bl LL

$700. $800, you nane it.

if you ever
| ay anot her hand on ne,
your goddamm throat cut.

( CONTI NUED)
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RORY
1500.

Bl LL
Jesus. Be reasonabl e.

RORY
That’ s my nunber. If you can’t
oblige, you re going to have a very
rough few nont hs ahead of you.

Bl LL
Trust nme, son. The nonths will be
rough either way. Is a check
alright?

Rory cal ns hinmself down, w pes his eyes and heads back. Bil
gracefully ushers himback to his desk, conjuring his best
performance as The Good Cuy.

Bl LL
Here. Let ne get you an i cepack.
CUT TO
| NT. HALLWAY - A MOMENT LATER
Bill leaves his roomand scurries frantically down the
hal | way.
CUT TO
I NT. MAIN OFFI CE - MOMENTS LATER
Bill enters, wal ks past the nain desk and into ORVILLE s
office. Orville (51 or 52) is the principal of Kurring Hi gh.
Bl LL
Un | have a bit of a situation.
ORVI LLE
What ' s up?
Bl LL

| ve just been on the receiving end
of a fairly serious threat from one
of our students.

CUT TO
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INT. BILL'S ROOM - A LITTLE VWH LE LATER

Oville is now seated across fromRory, Bill nowhere to be
f ound.
ORVI LLE
This is quite a serious problem
her e.
RORY
. oh?
ORVI LLE

Serious enough, in fact, that your
teacher is afraid to even be in the
sanme roomw th you at the nonent.

RORY
............ oh

ORVI LLE
You know, |’ve considered nyself to
be soneone who understands t hat
each pupil-instructor relationship

has distinction to sone extent. But
why you threatened to have your
teacher’s throat cut... well, |
don’t see that as justifiable.

Rory stares for a nmonment, then bursts into boisterous

| aughter. While he |aughs and | aughs and | aughs, Oville
hol ds a puzzl ed and uni npressed expression. The veins in
Rory’s forehead protrude as his cackl e beconmes so extrene
that it’s silent. He clutches his gut, withing, struggling
to catch his breath

CUT TO

| NT. MONROE' S CONDQ HOUSE - THAT MOVMENT

Monroe drags herself out of bed and into the kitchen where
she finds the packagi ng peanuts spilled all over the counter
and fl oor.

CUT TO
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I NT. MARI TI ME PUB - THAT MOVENT

MAURY is at the bar and has just conpleted drinking his
fourth vodka gimet. The unoccupied seat to Maury's left is
not unoccupi ed for | ong. None other than EMVETT MJRPHY
enters, in all his playing-card glory.

MURPHY
Howdy. . .
MAURY
Hi .
MURPHY
What do you say?
MAURY
Not too great.
MURPHY
Quite a raspberry you got there.
MAURY
Vm
MURPHY
|11 bet that smarts.
MAURY
Yeah.
MURPHY
What happened, if |1’ m not inposing?
MAURY
You wouldn’t believe nme if | told
you.
MURPHY
Try ne.
MAURY

|”d rather not.

MURPHY
And why is that?

MAURY
Because, if I'’mfrank, you are
i nposi ng, and because you're a
not her f ucki n” wei rdo.

( CONTI NUED)
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MURPHY
Thank you.
MAURY
Sorry. I'’ma bit drunk as you can
tell. That was rash.
MURPHY
Was it?
MAURY
Wasn't it?
MURPHY

So tell nme what happened. Then
we're even.

MAURY
Just neverm nd.

MURPHY
"1l buy your next round if you
tell me.

MAURY

[’I] believe that when | see it.

Mur phy hops across the bar and begins fixing anot her vodka
ginmet.

MAURY
Well, shit, | could a done that...

Once the drink’s made, Maury downs it without the hesitation
of a second’s tinme. He retrieves a few bucks fromhis
billfold, hands it to Mirphy.
MAURY
(pointing to his ail nent)
This is because of teeth.
Maury exits the pub, |eaving Mirphy thoroughly unful filled.

DI SSOLVE TO

I NT. HOTEL - HALLWAY - AMBI GUOUS

W see the BOUQUET OF WHI TE ROSES gliding down the halls of
the hotel again. They roll and roll and roll..

DI SSOLVE TO
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EXT. RORY' S HOVE - DAY
An establishing shot of this positively VAST MANSI ON.
DI SSOLVE TO

I NT. RORY'S HOVE - BASEMENT - MOVI E THEATRE - CONTI NUOUS

Rory is sprawl ed out across several seats of his hone novie
theatre with a stringy, frayed afghan wapped around him An
OLD MOVI E pl ays off-screen, in which a |oud noise on the
soundtrack stirs Rory awake. Rory sits up, regains his
consci ousness. He | ooks at his wist-watch;

TI TLE CARD: 12: 02 PM

Rory staggers off, wal ks to and opens the sliding doors in
t he back of the theatre. Sunlight pours in. Rory exits the
theatre, leaving the doors open, the novie still playing.

W follow Rory upstairs into the central part of the
mansi on.

CUT TO

I NT. RORY'S HOVE - KITCHEN - CONTI NUQUS

Rory enters, walks to the refrigerator. He opens the
refrigerator door into the CAMERA, where we see a note
witten on a snall nagneti zed white board:

"Rory,

Went to vote,

W1 be back shortly,

DO NOT | eave the house.

- Mot

Rory takes a BEER and cl oses the door. He cracks the beer
and chugs it down with ferocity. Shortly thereafter, the can
is enpty and Rory junps up and down, hyping hinself up |like
a prize fighter. He exits the kitchen.

CUT TO

| NT. KURRI NG HI GHSCHOOL - GYM - SILENT - FLASHBACK
Pluto smles into the CAMERA at the JUST- BECAUSE DANCE
CUT TO
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I NT. KURRI NG H GHSCHOOL - BILL"S ROOM - NOW

Bill reads at his desk while the rest of the class works
studiously. He is in pure hell.

CUT 10O

EXT. VAST OPEN HUNTI NG FI ELD - SI LENT - DAY - FLASHBACK

Craig is unconscious on the ground after the gunshot, BLOOD
collects in a pool around his head.

CUT TO

| NT. KURRI NG H GHSCHOOL - A LITTLE WH LE LATER

HAND- HELD CAMERA tracks behind Rory, who noves through the
halls of the school with a determ ned stride. He enters

Bl LL' S ROOM

Rory wal ks to Bill’s desk steadfastly. Bill pulls fromhis
book to | ook at Rory.

Rory punches Bill square in the face.

Bill slides off his chair, his nose bleeding suitably. Rory
drags Bill to the front of the roomfor all the class to
see. He sits on Bill’s chest and continues to pumel his
face, over and over and over and over again. Brutal contact.
Bill's face becones | ess recogni zabl e. The cl ass gasps.

After Rory thinks the job is done, he gets off Bill’s chest
and starts for the door. Bill squeals, staggers and tackles
Rory; nowit’s his turn. Bill punches Rory in the gut
repeatedly. Rory groans accordingly. Sonething has gone off
in Bill"s head. He takes a brief recess, then comes back at
Rory with everything he has, pounding himin the face a good
three or four nore tinmes. Rory is able to sneak in a couple
good jabs from bel ow, but not nuch el se.

Then, Rory, with abnormal strength, throws Bill off of him
and stonps his face once, knocking himout cold.

Rory rips Bill’s shirt straight off his chest, w pes his own
face with it and then tosses it back on Bill’s |inp body.

The class wetches collectively once nore. Rory exits.

CUT TO
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| NT. MONROE' S CONDQ HOUSE - KI TCHEN - THAT MOMENT

Maury enters, | ooks at the kitchen floor, notices all the
packagi ng peanuts have been cl eaned up. The box is gone too.

CUT 10O

| NT. BEDROOM - CONTI NUOUS

Maury peeks his head through the door and sees Monroe
sitting upright in her bed, as if she’s been awaiting him

MONRCE
Hi .
MAURY
Hi ...
MONRCE
Wher e’ ve you been?
MAURY
Qut .
MONRCE
Doi ng what ?
MAURY
Cl earing ny head.
MONRCE
O ?
MAURY
Come on.
MONRCE
Pl ease, please. Edify ne.
MAURY
| don’t think that would be
necessary.
MONRCE
Wiy do you say that?
MAURY
Because |’ m confident you al ready

know.

( CONTI NUED)
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MONRCE
And if it just so happens that | do
know, would you think that would be
an excuse to be out all night?

MAURY
|’d think that was a damm good
excuse.

MONROE

| may have done sone stupid things.
And that nooncal f may have done
sonme stupid things. But if you can
spend one night away from hone, you
can spend all nights away from
hone.

MAURY
So, what, you're throwing ne out in
the cold now, is that what this is?

MONRCE
If you're going to be venturing the
streets for days at a tine, nmaybe
the tinme has conme for you to
reeval uate sone things.

MAURY
Monroe, you' re not the old ball and
chain yet. As nuch as you' d
probably |like to be.

MONRCE

That’ s very hurtful, Mury.
MAURY

Yeah.
MONRCE

| thought maybe you d be a bit
nore...responsive to ny disposition

ri ght now.

MAURY
Enpathy is a tall order at this
hour .

MONRCE

This coul d ve all worked out. |
can’t wait for the day to cone that
you stop trying to curb the
accusations you amass and j ust
enbrace your white hot evil. This

( MORE)
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MONRCE (cont’ d)
could’ ve all worked out. | thought
this coul d ve worked.

MAURY
It mght still can.
MONROE
Then why are | ooking at ne this
way ?
MAURY
What way is that, Sherry G een?
MONRCE
Thi s di sdai n.
MAURY

Acquit my lack of enthusiasm It
was just yesterday | was nmail ed
your di aphragmin a cardboard box.

MONRCE
Wiy can’'t you let me w n?

MAURY
What are we fighting over?

MONRCE
| wouldn’'t even know what am |
fighting for.

MAURY
You' re fighting for a fight, that’'s
what you’'re fighting for

MONROE
Must be this boring little life
made nme so nasochi stic.

MAURY
So then give a little!

MONRCE
|’ msick at the sight of you. Every
once in a cold while, I |look at you

and | kind of...

MAURY
--...0h great here it cones.

( CONTI NUED)
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MONROE
It seens like every tine | fuck
you, a piece of ne goes m ssing
that I can’t get back again. The
way that | |ook at you. Just |ike
this toy of mne. But I |ook
around, and who are you repl aci ng?
| want to wetch.

MAURY
Wiy the fuck do you do this?

MONRCE
Truth is, every tinme | wake up and
| wish a different person were
lying next to ne. And | fight Iike
hell the nmenory of the night

before, but it still comes back. In
a flood. | amstill so in love with
the idea of you. | can't live

wi thout the idea of you. But ideas
can be synthesized. Sonetines nore
convi nci ng than peopl e.

MAURY
So, what then? Back to living |ike
a cave troll? The [suite] life?

Monroe’s eyes fill with fire.

CUr 10

| NT. WEST FOSTER PI CTUREHOUSE - THAT MOVENT

PRUDENCE i s seated dead-center of the novie theatre. A film
is being screened as if just for her. The off-screen novie
flickers wwth lighting cues that illum nate what Prudence is
really doi ng: sobbing and masturbating. She bites her |ip,
trying to contain the sound of her nelancholy even though
she knows damm well there is no one there to hear her.

CRANE UP to the light flickering against the screen.
QUI CK DI SSOLVE TO

I NT. PRQIECTI ON ROOM - CONTI NUQUS

The sound of the filmrolling overbears just about any other
noi se there m ght be. CAMERA noves past the 35mm FI LM
PRQJECTOR over to ADLAI, who's at the counter at the front
of the room The projector becones quieter once we nove
beyond it.

( CONTI NUED)
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Adl ai s head di ps down, drags horizontally across the
counter in concert with a | oud SNORTI NG sound. H s head
pi cks back up, he sniffles.

Closer. Adlai’s eyes are sunken in; it may have been days
since he last slept. W hear rapid clicks against the
counter top and then Adlai’s head di ps down once nore,
succeeded by another |oud SNORTING It becones clear what
has been keepi ng Adl ai awake.

At that nonent, a single frame gets stuck in the projector
The projector clicks twice in rhythm c procession, then (as
seen on the novie screen in the theatre): the fil nstock
burns and qui ckly disintegrates.

Prudence reacts hectically.
Adl ai panics and inmmediately tries to stop the projection.

Prudence, in an alarned state, does her pants back up and
wi pes her face with her sleeve.

Adl ai, a veritable deer in the headlights, is stil
tinkering with the projector, when THE MANAGER (60’ s)
enters.

Adl ai -- Projector -- Cocaine on the counter.

CUT TO

| NT. HALLWAY - CONTI NUOUS

Prudence barrels down the hall of the novie theatre in
enbarrassnent and distress. Then, Adlai is literally thrown
in front of her.

The Manager closes in on Adlai, carrying his KILO

THE MANAGER
|"LL BE DAMNED I F | LET YOUR LI TTLE
CUNTPRI CK OF AN ASS DO THAT I N MY
PRQJECTI ON ROOM DO | LOXK LI KE
WANT TO GO QUT OF BUSI NESS? DO
LOOK LI KE | CAN AFFORD TO GO QUT OF
BUSI NESS? HUH? DO LOOK LI KE
WANT JAIL TIME?! Do | look like the
kind of guy that |ets a goddman

prickass put himout of business?
He throws the kilo at Adlai and, at once, it bursts. The

Manger pulls Adlai by the coke-soaked hair and forces very
di rect eye-contact.

( CONTI NUED)
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THE MANAGER
| keep a gun on the prem ses at al
times. Learn those words well. At
all tines.

The Manager throws Adlai back and wal ks away. It’s just

Adl ai and Prudence now. They | ook at each other, recogni zing
their identities but too enbarrassed to say anything
friendly. Then, Prudence finally cones around.

PRUDENCE
H, Adlai!
ADLAI
Hel |l o..
PRUDENCE
Prudence. Monroe’s friend.
ADLAI
| know who you are, just... hello.
PRUDENCE
How ve you been?
ADLAI
-- um-- well?
PRUDENCE
Hn? You' ve been wel | ?
ADLAI
Look, | saw what you were doi ng.
You know what | was doing, let’s
not bullshit each other. I’ m

covered i n cocai ne.

PRUDENCE
...you saw what | was doi ng?

ADLAI
Don't take it so bad. You' d be
surprised how many people | see
doing that in there. Christ. |I'm
hi gh as fuck.

PRUDENCE
So you're not going to tell Monroe?

ADLAI
Wuld it really matter if | did?
She’ d probably be glad to know of
soneone that shares her lifestyle.

( MORE)
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Adl ai sniffs.

| NT. MONROE' S CONDQ HOUSE - BEDROOM - THAT MOVENT

ADLAI (cont’d)
| haven’t seen her in ages,
however .
PRUDENCE
You br oke up?
ADLAI
O course.
ADLAI

Wher e’ ve you been?

77.

CUrT 10O

Maury is now standing a bit closer to Monroe on the bed.

MAURY

What is this leading to?
MONROE

Huh?
MAURY

| mean, where are you going with
this? What are you after? Is there
some kind of result that you strive
for when you act this way? It’s
happeni ng nore and nore frequently.
You get frustrated about one snmall
thing and say a bunch of shit you
don’t nmean, and never even felt. So
what’s in it for you?

MONROE
| have to wonder what kind of
happi ness you can still bring
around. |I’mnot even caring at what
cost, just... what is there left
that you have to offer ne? Because
the TRUTH, Maury, is that |’ve been
having a real tough tine lately.
And you’ ve been a damm good sport.
A truly independent human bei ng.
And you coul d be out screwing a

cooz right now. For all | know, you
al ready have. But you cane hone. To
your rightful owner. Well, I'ma

( MORE)
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MONRCE (cont’ d)
cooz too. Not a cooz worth
coll ecting, but a cooz
nevertheless. And it’s becom ng
evident, right here, right now, on
this bed, in this lighting, just
how...comm tted you are. How bad I
treat you, how reluctant | am it’s
all trivial. Because here you are.
And there you were. One mnute to
the next. What kind of life do you
live that you prefer convenience
over true happi ness?

MAURY
| love you just the way you are.
End quot e.

MONRCE
This is serious shit. Take ny
serious shit seriously.

MAURY
" mtaking you seriously, but cone
on... what do you want from ne? You
sit there and you just nmake such
a... | get unconfortable. Sorry.
MONRCE

Look. It boils down to this: You
have to change or | have to change,
and |1’ m not gonna change, so you're
gonna hafta change.

MAURY
The only way I'Il change is if you
change with ne.

MONRCE
But | thought we just established
that I’ mnot going to change.

MAURY
So don’t change!

MONRCE
Ckay, so | won’t. But you stil
have to.

MAURY

| m not going to change.
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MONRCE
Way not ?!

MAURY
Because you’'re not!

MONRCE
Because why?

MAURY
Because changing is tough shit.

MONRCE
But you' Il have to sooner or later.

MAURY
So will you.

MONRCE
But I don't want to change. | just
said that.

MAURY
It doesn’t matter what you want.
THAT' S what’s trivial. You want ne
to change and I’ m not doi ng that,
am | ?

MONROE
Jesus Chri st!

A crescendo of hysterical |aughter takes over Monroe, and
then Maury in a dom no effect. Laughter builds and carries
over the follow ng..

CUT TO

I NT. RORY'S HOVE - MOVI E THEATRE - THAT MOVENT

Rory | aughs neurotically at the novie he screens for

hinmsel f. BILL'S BLOOD splotches his face, like a clunp of

i slands on an out-of-date map of the world. Hold on his face
as the laughing intensifies. Carry over..

CUT TO
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I NT. NEW JAMES HOSPI TAL - CRAIG S ROOM - THAT MOVENT

Rory’s laughter is the soundtrack to this single shot of a
sleeping Bill being wheeled in on a hospital bed next to
still comatose Craig. His face is bruised and bl ack. A
curtain divides them

CUT TO

I NT. MARI TI ME PUB - THAT MOVENT

Adl ai and Prudence sit at a booth/table, [aughing with
drinks in front of them Cocaine is caked into Adlai’s hair,
powders his face. Their |aughter overcones and cuts off
Rory’ s | augh.

CUT TO

| NT. ADLAI’S BEDROOM - THAT NI GHT

As seen from overhead, Adlai and Prudence lay in bed
together. Adlai’s eyes are shut. Prudence talks...

PRUDENCE
It’s one of the nonents. You just
do things, like you re watching
sonebody el se do it. An outta body
thing. Your head doesn’t even seem
to matter, it isn't registering
anyt hing. You can’t even fornul ate
a clear nmenory of it later on. A
next - t hi ng- you- know ki nd of thing.
So I can’'t have regrets. You can’'t
regret these things..

CUr 10

I NT. WEST FOSTER PI CTUREHOUSE - FLASHBACK

CAMERA zooned in on Prudence's face as she watches an ol d
novi e screening in the dying, if not dead, picture house.

Zoom out to show Match and Baungarten to her left.

Prudence watches for a nonent, then |leans in and whispers
sonmet hing to Match;

PRUDENCE

(whi spered)
Where are your friends?
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MATCH
(whi sper ed)
Don’t worry about them

PRUDENCE

(whi sper ed)
...1"ve got to go to the bathroom

Prudence | eaves hastily. Once she’s gone, Baungarten nudges
Mat ch and whi spers sonething inaudible into her ear.
Conpliant, Match gets up and | eaves as wel|.

CUT TO

I NT. LADI ES ROOM - STALL - MOVENTS LATER

Prudence sits on the toilet in her stall, staring at the
floor, contenplating what she shoul d do.

Prudence’s POV: CAMERA slowWy pans fromthe shitty and
cracked tile floor up to the mddle of the stall-door..

There is a gol f-ball sized GLORY HOLE carved out.

At that nonent, the shrill and intrusive sound of the
bat hr oom door openi ng. Foot steps approach, Prudence
struggles to identify the person.

Through the HOLE, we see the BLUE- FLANNELED- TORSO OF A MAN
cone up to the stall door. The man just stands there.

Prudence freezes.

The bat hroom door opens once nore, we see a pair of FEET

enter and wal k over to Prudence’'s stall. The voi ce bel ongi ng
to the FEET is Match’s.
MATCH
Hey, young nanel ess.
PRUDENCE
Mhn?
MATCH
| got a proposition for you.
PRUDENCE
What is it?
MATCH
Well, actually. It ain’t nuch of a
proposition at all. It’s just
( MORE)
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MATCH (cont’ d)
what’ s gonna happen. But there is
light at the end of the tunnel.
Just know that you stand a profit
t he same as anybody at the end of
this. Now you're not going to |like

what you hear... but |’ve got you
pretty well cornered, so... well,
hell, I"Il just let you find out

for yourself.

THE TORSO throws a crunpled up wad of paper through the
HCOLE, which lands on the stall-floor.

The paper uncrunples itself... an old, worn-down $50 bill.

THE TORSO begi ns adj usting sonething on his person,
acconpani ed by some jingling and jangling. It’s his belt.

Prudence still frozen.

Then: THE TORSO slides his penis through the GLORY HOLE

CUT TO

| NT. ADLAI’S BEDROOM - PRESENT

Prudence and Adlai, laying in bed. Reflecting upon this ugly
past, Prudence weeps silently into her armso as not to wake
Adl ai, who tactlessly went out cold sonmewhere in the mddle
of her story. She cries...

FADE TO BLACK
CUT TO

I NT. SAN TILES JAIL - VI SITATI ON ROOM - NEXT MORNI NG

MONTY, degradedly clad in the notorious orange junpsuit, is
separated from MONRCE by a sheet of glass. They comrunicate
t hrough t el ephones;

MONRCE
...ls there anything I can bring
you? Anything they' d |l et you have?

MONTY

Don’t worry about me now, you | ook
tired and i1l1.
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MONROCE
Yeah |’ ve had a fever.

MONTY
How are you feeling now?

MONRCE
Better. Should be at work.
(bashful smle)
Maury wants nme hone so he can take
care of ne.

MONTY
You know you’ ve got sonebody there,
right?
MONRCE
Yeah. He’'s a special one..
MONTY
He | oves you.
MONRCE
Yeah. ..
MONTY
So. Is he..
MONRCE
Still comatose.
MONTY
| guess we just wait now, right?
MONRCE
And keep our chins up.
MONTY
... Monroe?
MONRCE
What ?
MONTY
Do | feel guilty?
MONRCE

What do you nean?
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MONTY
| mean, this is ny fault. | know
that. And Craig m ght not nake it
because of that. But should | fee
gui lt? Things happen, right?

MONRCE
This couldn’t have been avoi ded,
Monty. The circunstances were too
perfect. And you can’t be bl aned.

MONTY
| know, but... | keep thinking
t hese things.

MONROCE
It was a freak accident, honey.

MONTY
But I know but will he forgive ne?
| don’t want to feel guilty if he’s
not going to forgive ne.

MONRCE
(definitively)
He’'s going to forgive you.

Monty is given pause by Monroe’ s bol dness.

MONRCE
When he wakes up, you m ght have a
thing or two to sort out but

anybody can see... it’s just a run
of bad | uck.

MONTY
| feel like the walls are cl osing
in. | feel the air here is stale..
al ready breathed on.

MONRCE
Have you been sl eepi ng?

MONTY
Sone. On and off. First night |
di d, remarkably.

MONRCE
What are the people |ike?
MONTY
Agreeable. Mdst tines | | ook one
way, they look the other. | can't
( MORE)
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MONTY (cont’ d)
handl e the physi cal pressure of
this place though.

MONRCE
This isn’t prison.

Long sil ence.

MONTY
...why woul d you say that to ne?

MONROE
|’msorry. | didn’t think. Sorry.
It’s just things could be worse so
at | east be grateful.

MONTY
You are full of bullshit sometines,
you know t hat ?

MONRCE
l’mnot full of bullshit, it’s just
i nportant to recogni ze what we have

when we have it, that’s all. Like
right now. I'mthank ful 1’ m
getting to talk to you in this
moment. | don’t know what |’'d do.

Silence. Modnroe fails to cover her tracks.

MONTY
(noticing guards)
Look, um .. these things are few
and far between. Like every two
weeks. So if you want to save ny
life, you'll change the subject
next tine.

TWO GUARDS cone in and escort Monty out. Mnroe gets
m sty-eyed, blows hima kiss through the glass as he’s
wal ked out .

CUr 10

| NT. MONROE' S CONDQ HOUSE - THAT MOMENT

W see a mni-nontage of Maury packing Monroe' s cl ot hes and
bel ongings up in a suitcase and a few cardboard boxes, one
of them being the very sane that shipped her di aphragm A
few ot her roons, gathering a few other things..

CUT TO
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I NT. MAURY’ S CAR - MOVI NG - MOMENTS LATER

Maury drives with determ nation, the boxes packed tightly in
t he backseat.

CUT TO
EXT. SALVATI ON ARMY - PARKI NG LOT - MOMENTS LATER
TWO MALE EMPLOYEES t horoughly hol |l ow out Monty’'s
menor y- addl ed aut onobil e of the boxes and bel ongi ngs.

CUT TO
EXT. MONROE' S CONDQ HOUSE - DRI VEWAY - LATER
Monr oe steps out of her car and heads inside.

CUT TO

| NT. MONROE' S CONDQ HOUSE - KI TCHEN - THAT MOMENT

Monroe enters throws her keys on the counter where Maury
| eans, readi ng his newspaper.

OVER MAURY' S SHOULDER ( HAND- HELD) Monroe lets a legitimate
grin; the kind you d give to a friend you ve been expecti ng;
the kind of relying smle. She wal ks over and gives him a
nice long hug. After the hug, a kiss.

After the Kkiss;
MONRCE
Let’s not ever let |ast night
happen agai n.

Maury is speechl ess.

MONRCE
| think today, |’ve turned a new
leaf, | think. | really think it
happened. | was in a position where
| was forced to step outside
myself. | can feel a seismc shift.
| think. This is a big one, |

t hi nk.

They kiss again, long and drawn. Maury is still
guasi -stunned after the kiss is broken, but he manages;
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MAURY
This is really nice. I’mso happy
this is really nice. This is how I
wll renmenber you
MONRCE
What ?
MAURY

"1l know you’ re bei ng honest after
you hear what | have to tell you

MONRCE
What’ s goi ng on?

MAURY

Because if you' ve really turned a
new | eaf and stepped up to the
plate, all that, none of this wll
matter. And then we can be

toget her, so happy. But |’ m going
to be realistic. You can give
yoursel f the benefit of the doubt.

MONRCE
What’ s goi ng on?

MAURY
| threw out all your shit. Donated
it to charity. Every last piece.

MONROE

You' re not being serious...
MAURY

No, |’ m being perfectly serious.

And it doesn't seem so rational
anynore. But take it or leave it,
that’s what | did. Now let’s nmke

up.

MONRCE
| m not going to have those
broodi ng t houghts anynore, you
fucking idiot.

MAURY
Kiss nme again. Tell ne the truth.

Monroe grabs Maury by the face and ki sses himw th honest,
hungry passi on. She shoves himup onto the counter, breaking
sone gl asses. She clinbs up and straddles him Their kiss

br eaks;
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MONRCE
Everything will work out in the
end.

CUT TO

I NT. HOTEL - HALLWAY - AMBI GUOUS

W see the BOUQUET OF WHI TE ROSES gliding down the halls of
the hotel once again. They roll and roll and roll..

DI SSCLVE TO

| NT. KURRI NG HI GH SCHOCOL - THE NEXT MORNI NG
CAMVERA noves swiftly through the halls of the school (POV).
CUT TO

I NT. BILL"S ROOM - THAT MOMENT

The pupils once again work silently and diligently. There is
a stray SUBSTI TUTE TEACHER sonewhere near the front, of whom
we meke no nmention or acknow edgnment. He or she is
presumably the reserved, bare-m ni numtype.

W see Bill’s vacant desk. W see Rory’s vacant seat.

MONRCE opens t he door.

The class collectively gasps, masking a kind of timd
excitenent that could have flourished into sonething great
had they only felt nore confortabl e expressing thensel ves
once in a while.

CUr 10

| NT. PLUTO TRESLEY' S HOVE - CLOSET - THAT MOMENT
Pluto is fashioning a NOOSE
CUT TO
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| NT. NEW JAMES HOSPI TAL - BILL/CRAIG S ROOM - THAT MOMENT

Close on Craig as his face strains. His forehead crinkles.
H's eyelids flutter, then finally pry thensel ves open. Craig
i S comatose no nore.

H's pupils dilated, he’'s enornously disoriented. He

di zzingly swivels hinself out of his bed and turns to the
curtain that divides the room At once, he peels the curtain
back and becones fl abbergasted by the danaged old friend in
front of him Black & Blue Bill.

Hs eyes fill...

CUr 10

| NT. ADLAI’ S HOVE - BEDROOM - THAT MOVENT

As seen from overhead, Adlai and Prudence lie in bed.
Prudence sl eeps soundly, Adlai begins stirring. He |ooks
over and realizes who's next to him A contained wave of
pani ¢ and stupefaction takes himover, and then he pieces
sone nenory together

Adl ai, naked, sneaks as quietly as his lunbering body wll
all ow out of the bed, noving around to Prudence. At her
bedside, there is the NIGHTSTAND. He pulls out a drawer,
reaches in and retrieves a tiny hand bag. He reaches into
the drawer and pulls a handful of something and eyes it in
his palm..

POKER CHI PS.
He chuckles quietly to hinself.
CUT TO

I NT. PLUTO TRESLEY' S HOVE - CLCSET - THAT MOVENT

Pluto’s noose now hangs fromthe doorway of the closet.
Pluto eyes the noose as it sways with small strides, back
and forth, rhythmcally.

Pluto steps onto a chair and begins to funble with the
noose, preparing to lace her neck through. Just when her
head crowns. ..

a DI STANT PHONE ri ngs.

HOLD as Pl uto | ooks away, debates answering it...

CUT TO
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I NT. PLUTO S KI TCHEN - A MOMVENT LATER

From t he FAUCET on the sink, we RACK FOCUS to an old
ROTARY- STYLE TELEPHONE on the counter in the b.g. It
continues to ring.

Pl uto enters and answers.

CUT TO

I NT. RORY'S HOVE - DI NI NG ROOM - THAT MOVENT

Rory sits at the dinner table, holding the phone to his ear.

RORY
H , you!

PLUTO

(of f-screen)

H . Rory?

RORY
Yeah.

PLUTO

(of f-screen)
Hi .

RORY
H . What’'s wong?

PLUTO
(of f-screen)
Oh, nothing's the matter.

RORY
Now, now. Wy so glum plunf

PLUTO
(of f-screen)
Not hi ng. Thi ngs, | guess.

RORY
Thi ngs?

PLUTO
Stupid girl issues.

RORY

You're very special to nme, you know
t hat ?
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PLUTO
(of f-screen)
| do know that.

RORY
| wouldn’t |et anything bad happen
to you, you know that?

PLUTO
(of f-screen)
| do know that.

RORY
|’mvery much in love with you
don’t you know that?

PLUTO
(of f-screen)
| do...

RORY
Il see you soon, tiny darling.
Don’t go killing yourself.

PLUTO
(of f-screen, sighs)
kay.

CUrT 1O

I NT. KURRI NG H GH SCHOOL - BILL'S ROOM - THAT MOVENT

Monroe is standing near the front of the room talking to
the Stray Substitute.

MONROE
(whi sper ed)
VWhere's Bill?

S. S
(whi sper ed)
| don’t know. | asked sone bitches
in the office and they kept their
trap shut.

MONRCE
(whi sper ed)
They wouldn’t tell you?
S. S
(whi sper ed)
No. The notherfucker’s in Honolulu
for all | know.
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MONRCE
(whi sper ed)
Do you know anyt hi ng about that
enpty chair over there?

| NSERT: RORY’ S VACANT SEAT

S. S
(whi sper ed)
VWhat don't | know about it?

MONRCE
(whi sper ed)
VWhat’'s the story? Where' s the kid?

S. S
(whi sper ed)
... how the fuck should | know?!

MONRCE
(whi spered)
| thought perhaps the kids inforned
you -- do you really think you
shoul d be talking like this in a
cl ass roon?

S. S

(whi sper ed)
| am extrenely aggravated -- pissed
off -- that |1’m here w thout any
frame of reference -- that those
cunt punchers in the office are
wi t hhol di ng i nformation. And these
students aren’t giving nme nuch to
work with -- they ' re a bunch of
Hel en Keller nitwit freaks.

Monroe turns to the cl ass;

MONRCE
Al right guys, what's the story?

G RL #1
What do you nean?

MONRCE
Come on guys, where is he?

G RL #2
VWhere i s who?
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MONRCE
Where is Rory?

BOY #1
He’ s not here.

MONRCE
Yeah, | gathered that nuch. | was
wondering if you guys could tell ne
where he is. | know you guys know.

BOY #2
Who's Rory?

BOY #1

(to Boy #2)

He' s not here.

MONRCE
Al right you guys, seriously, where
the fuck is he?

S. S.
(in the b.g.)

See what | nean?
BOY #3

They’ re not |etting himback.
MONRCE

Letting him back. .
BOY #3

Yeah. ..
MONRCE

Letting himback from what.
BOY #4

Suspensi on.
MONRCE

Suspended for what?
BOY #5

You didn’t hear about this?
BOY #6

He kicked the crap out of the

t eacher .

Long sil ence.
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MONRCE
...I"msorry, you re going to have
to conme again.

BOY #7
That’'s what she sai d.

S. S
(in the b.g.)
See what | nean?

MONRCE
He got into a fight with Bill?

G RL #2
Yes. Right in front of us, right in
the m ddl e of class.

MONRCE
Did he wi n?

G RL #1
By all neasures.

MONROE
Do any of you know nore that you
aren’t sharing?

Long sil ence.

BOY #8
| do...

MONRCE
Spit it. No one has to know, you
can tell nme, you re safe.

Boy #8 stands, as if presenting before the class.

BOY #8
From what |’ ve heard and
under st and, they had been goi ng at
it for some tine before it all blew

up.
MONROE
.Go on...
BOY #8
There’s no way to verify what |’ ve

heard. What |’ ve heard is what |’ ve
heard. .
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MONROE
Go. On.

BOY #8
"Il just state this as a fact and
save us a little tine...

MONRCE
Were you going to tell nme or not?
BOY #8
Bill is abusing Rory.
TI TLE CARD: ACT |11 (HOLD)

CUrT 1O

| NT. MARI TI ME PUB - M DDAY - BAR AREA

A man, pushing sixty, occupies the |onesone bar area. He
shows signs of nale pattern bal dness and gl asses with

noti ceably thick |l enses. He's dressed in work-formal. He's
nearing the bottomof a stiff scotch. He is KERM T KI MBALL
Kermt stares at the oak of the bar, appearing either
sonber, nelancholy or just plain old hiding his drunk. Hang
on himfor a noment.

EMVETT MJURPHY stares at Kermit on the opposite side of the
bar. H s eyes periodically shift fromKermt to Kermt’s
glass. A bottle of good scotch sits on the bar next to them
After a few nonents of staring, Mirphy replenishes Kermt’'s
drink. Unflinching, Kermt drinks fromthe glass as if no
one had touched it - a sign of his present nental state. He
continues to drink...

KERM T
| nmean. \What do you say to
sonmething |ike that? Wiat can you
say?

MURPHY
| don’t know, Kerm

KERM T
Oh, and then? Guess what happened.

MURPHY
| give up, Kerm

KERM T
As I'’mpulling out of the carwash,
l"mshifting fromneutral to drive,

( MORE)
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KERM T (cont’ d)
right, and this boy, this little
Leave-it-to-Beaver type faggot
cones wheeling by on a bicycle, and
just before he crosses the exit, he
deci des to stop... the notherfucker
sneezes on the hood of ny car. And
was it just a mst? No. It was an
oi | gusher. Fucking kid | ooked |ike
Budd Dwyer, only instead of bl ood
it was... and it was sickly. This
kid had been sick. | nean, goddam!
What’s wong with the little nutant
bastard that he can’t think of
anywhere el se to sneeze! |I'm
pul l'ing out of a CARWASH W don’t
sneeze in our hands anynore, |ike
good little Americans?

MURPHY
Ki ds, Kerm

KERM T
Ki ds.

Kermt takes a few deep swigs of his scotch.

KERM T
And | was too polite to seem
agitated. If | had been closer to
that boy, if I didn't have that
seat belt hol ding nme back, | would
have made the little prick eat sone
dirt. And this kid | ooked ne
straight in the eye. In one swft
motion. It went; sneeze -- glare.
Sneeze into glare. Wat a fuck. But
did I have the gunption to | ook
pi ssed off? O course not. I|nstead,
| gave himthat dopey damm wave.
Like "don’t worry. you're fine".
Mur ph, do you know how awkward t hat
i s? When you realize the other
person isn't feeling renorse for
what they’ ve done? There’'s no
recovery. You ve nade a really bold
presunption, and they’ ve shat on
it. They’ve said "no thanks!
really amthe asshol e you took ne
for!" | nmean, you' re giving them
t he benefit of the doubt. You'd
t hi nk maybe he’ d give ne sone
wounded puppy eyes, or whatever the

( MORE)
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KERM T (cont’ d)
fuck the kids do now. No. Nothing.
And he kept staring nme down, even
as he rode off. He was eggi ng ne
on, looking for a fight... cute
l[ittle training wheels turning in
t he m dday sun. Things |ike these,
Murph... | tell you, this is the
generati on of apathy.

MURPHY
Things |ike these, Kerm

Mur phy repl enishes Kermt’s glass once nore. Struck by the
time on his wist, he chokes the |ast scotch down, digs up a
few bills and tosses themon the bar.

KERM T
Sane tine tonorrow, eh?

Kermt excuses hinself and then | eaves.

CUT TO

EXT. MARI TI ME PUB - STREET - CONTI NUOUS

Kermt strolls down the sidewal k with a nost nodest stagger.
It has taken him precious years of practice to naster the
art of not |ooking drunk. He wal ks for a while until he
enters an OFFI CE BUI LDI NG

CUr 10

I NT. OFFI CE BU LDI NG - KERM T''S OFFI CE - CONTI NUQUS

Kermit goes over to a small closet in his personal office.
He pulls out a WHI TE LAB COAT and puts it on. He reaches
back, deeper into the closet and pulls out a STETHOSCOPE. He
drapes it around his neck. Last but not |east, he reaches
into the closet and pulls out sonme MOUTH WASH. He takes a
hit off it, swishes it around and then spits out into a
smal | trashcan beside his desk. On this desk is a nane

pl acard, reading: "Dr. Kermt Kinball, MD."

CUT 1O
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| NT. DOCTOR S OFFI CE - CONTI NUOUS

Kermt opens the door to one of the roons and reveal s MONRCE
waiting for himin a WH TE PATI ENT GOMN. She smles warnly;
Kermt is transfixed, becomng briefly tongue-tied by the
lady in his presence.

MONRCE
Hello, Dr. Kinball..

KERM T
(slightly slurred)
Hel | o. Monroe, you nust be...

MONRCE

Monroe, | am
KERM T

How are we feeling this afternoon?
MONRCE

Vell, I’ve just gotten off a three

day fever-binge. Aches, chills,
nood swi ngs, the whole bit.

KERM T
Vom ting?

MONRCE
No.

KERM T
Lack of appetite?

MONRCE

Yes, very much so.

KERM T
But you’ re okay now.

MONRCE
Yes. ..

Brief beat. They | augh.

MONRCE
| guess |’mjust making sure.

KERM T

Very well. Your noney. Your
i nsurance. Let’'s have a | ook-see.
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He pats the exam ning bench, draped in the infanmous white
paper. Mnroe places herself on the bench and Kermt begins
exam ning her. G ands, eyes, ears, etc. Once Kermt is done
wWith the basics, he pauses a nonent.

MONROE
Need ne to..

Monr oe gestures to her gown.

KERM T
Yeah, let’s go ahead and do that.

Monroe renoves the gown, exposing her breasts. Kermt
uncoils the stethoscope from around his neck.

KERM T
Alright, this'll be a liiiiiittle
col d.

He places the anplifier to Monroe's bare chest, which does
i ndeed give her a snmall chill. He listens in on her
accel erated heartbeat.

KERM T
...Are you a little nervous today,
Monr oe?

MONROE
No.

KERM T

Have you had any stimul ants today?
Caf fei ne? N cotine? Cocai ne?

MONRCE
No. Caffeine, maybe, but not the
ot her two.

KERM T
Your heart is beating abnormally
fast.

Monroe bl ushes. Kermit notices.

KERM T
Do you have an inclination as to
why this is?

MONRCE

. No.
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KERM T
Monroe, if there’'s a reason you
don’'t feel confortable sharing,
that’s fine. But tell ne if there
is so |l don't go worrying about
you.

MONRCE
...Maybe | amjust a bit nervous.

Bri ef beat.

KERM T
Good enough. Let’s have you | ay
down, get a | ook at the rest of
you.

Monroe stretches herself out on the bench. Kermt begins
exam ni ng her torso, pushes on her abdonen. Monroe stares

wi th masked enchantnent as Kermt works on her. A SLOWV ZOOM
I N on her face helps to enlighten exactly why her heart was
beati ng so ranpantly.

KERM T
Ckay. You can go ahead and get
yoursel f situated again --

Monr oe redresses hersel f.

KERM T
Qui ck and painless, right?

Monroe gives Kermt a courtesy smle.

KERM T
Wel p. You | ook absolutely fine to
me. Sounds |i ke you had a bad bout
of the flu, but you appear fine
now, so my guess is that you’ ve
al ready had the worst of it. You

feel okay, you |l ook okay. 1’'d say
you' re okay. W got your urine
sanple, we’ll look at that over the

weekend. Standard operating
procedure. O her than that, |ooks
like you're in the clear

MONROE

kay, and you'll just call if you
find something in the urine?
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KERM T
Wel | actually, ny policy,
generally, is that no news is good
news. So if you don't get a cal
fromus, you can assune everything
is AK

MONROE
Thank you very much, Dr. Kinball

CUT TO

EXT. OFFI CE BU LDI NG - STREET - MOMENTS LATER

Monroe has an enraptured and enbarrassed grin on her face.
She wal ks for a while until she finds her TINY NONDESCRI PT
CAR. She gets inside, turns the ignition, pulls into the
street and drives away, becoming tiny in the distance of
this urban stretch

CUT TO

I NT. RORY'S HOVE - KITCHEN - THAT MOMENT

Rory renoves the BACKPACK from his shoulders and sits it on
the counter in front of him where there are THREE BOTTLES
OF WATER. He takes one bottle, cracks the seal, enpties it
down the sink. Once it’s enpty, he grabs another, cracks the
seal, enpties it down the drain. Once that one’s enpty, he
grabs the final bottle, cracks the seal, begins pouring --

Rory’s MOTHER enters in her robe. Panicked, Rory drinks from
the bottle of water so as not to | ook suspicious. Hi s nother
goes to the fridge, retrieves a food item pats himon the
back and then | eaves again, presumably back to bed.

Once she’s gone, Rory dunps the rest of the final water
bottl e down the sink. Then, he lines the three enpty bottles
up in a row on the counter. He opens the FREEZER, di gs deep
and nmanages to extract TWO BOTTLES OF 80- PROOF VODKA. He
cracks the seal on one of them and pours sone into the first
enpty water bottle. Once that's full, he noves on and does
the same to the second enpty water bottle. He gets about

hal fway through filling the third enpty water bottle before
he has to crack open the second bottle of vodka and fill the
rest of the way. He buries what’'s |eft of the vodka in the
freezer. He puts the respective caps back on all the water
bottles, unzips his backpack and packs themi n.

CUT TO
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EXT. RORY' S HOVE - WOODS - MOMENTS LATER
Rory hurls the one enpty vodka bottle into the woods.

CUT TO

INT. KERM T S OFFI CE - THAT MOMENT

Kermt bids farewell to a patient, guides themout of his
office. He pulls a drawer out of the exam ning bench, where
he keeps a FLASK. He takes a few desperate sw gs.

CUT 10O

I NT. KURRI NG HI GH SCHOOL - HEALTH CLASS - LATER

THE HEALTH TEACHER i s preaching at the front of the room
now with the gleamof a soul in his eyes; the dye in his
hair is fading; he' s rebounded from his mneltdown.

Rory has the facade of an attention-payer but the spaced- out
vacancy of a daydreaner. Conspicuously and anbivalently, he
brings the first bottle out of his backpack and begins
drinking fromit.

CUr 10O

I NT. BILL"S ROOM - THAT MOMENT

PLUTO struggles to maintain her own facade. Her shoul ders,
as well as her eyes, have sunken in.

BLACK & BLUE BILL is back in action. H's face is stil
bandaged and a little purple, but he now appears to be
springy and chi pper.

CUT TO

| NT. PROUST CREMATORI UM - THAT MOVENT

PRUDENCE enters the office area and approaches the front
desk, where CLAIRE THE RECEPTIONI ST i s stationed.

PRUDENCE
Hey, Caire.

RECEPTI ONI ST
(synpat heti c)
Hi , Prudence. How are we doing
t oday?
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PRUDENCE
Fine, fine. Just cane to see if the
ol d man was done yet.

RECEPTI ONI ST
| called you a little earlier,
guess you were out.

PRUDENCE
| was probably headi ng here.

RECEPTI ONI ST
Wl |, good news. Your father’'s al
done. W have himhere, ready to
t ake honme whenever you are. You
know, none of the people here would
ever admit they made a m stake, but
et me just say, on behalf of
everybody here, we are so sorry
t hat everythi ng happened the way it
did. This was a crazy tine for us.
But no one can nake excuses for our
| ack of professionalism So,
personally, I’msorry and on behal f
of everybody here, too.

PRUDENCE
Well, thank you Claire, that's very
sweet of you. I'’mgoing to be
honest, you're the only one I |ike

her e.
| augh. Prudence goes digging through her purse;

PRUDENCE
Should | make it out to Proust?

RECEPTI ONI ST
Oh, we’ ve covered everything for
you. It’'s the |east we could do. W
felt just awful.

PRUDENCE
Oh ny goodness. No you did not.

RECEPTI ONI ST
We absolutely did. So you can worry
no nore. Everything is just fine.

PRUDENCE
| feel like I mght start crying.
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RECEPTI ONI ST
Well, let ne just get your dad for
you and you can be on your way and
never have to worry about any of
t hi s again.

PRUDENCE
kay, thank you very much

CUr 10O

EXT. PROUST CREMATORI UM - SI DEWALK - MOMENTS LATER

Prudence begins her wal k home hol ding a DARK RED URN;, her
f at her.

CUr 10

I NT. KURRI NG H GH SCHOOL - BILL’S ROOM - THAT MOVENT

Pluto sits still dead-eyed in the mddle of one of Bill’s
math lectures. In the mdst of this, her attention wanders
over to the w ndow pane right beside the door, where she
sees Rory in the hall gesturing her to go out there.

Pluto very casually raises her hand.

Bl LL
Yes, Pluto?
PLUTO
May | please go to the bathroon?
Bl LL
Yes, make it snappy.
CUT TO
| NT. HALLWAY - A MOMENT LATER
Pluto exits Bill’s room A nowslightly-belligerent Rory

cones around the corner and surprise kisses her.

RORY
Just wanted to say hey.

PLUTO
Hey.
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RORY
HEY! Look what | got!

Rory pulls out one of his bottles.
PLUTO
Great. Just hang onto it for ne.
"1l get mne after school .

Attenpting to convince him Pluto takes a sip fromthe
bottle but struggles to keep it down.

CUT TO

| NT. MONROE' S CONDQ HOUSE - THAT MOVENT

Monroe enters the house. She sniffs around for Maury and
w nds up at the BATHROOM DOOR, where she hears the shower
running and Maury singing with gl ee.

Monroe sneaks her way back to the KITCHEN. She opens the
PANTRY DOOR and pulls down a COFFEE CAN

She heads back to the BATHROOM bearing the coffee can. Once
she’s there, she peels the lid off, reaches in the can and
scatters what’'s there strategically in front of the bathroom
door. Maury continues singing.

Monr oe pauses for a nonent, breathing heavily. She exits.
CAMERA dol lies in on the BATHROOM DOOR, slowy boons down. ..
Guardi ng the door is a SPREAD OF LETTERS, all signed..

"Wth Love, Adlai"

CUr 10

| NT. ADLAI’ S HOVE - THAT MOVENT

Prudence enters, wal ks through the DI NI NG ROOM where Adl a
is doing a line of COKE off the counter. She gives hima
qgui ck peck on the forehead. She wal ks into the LIVING ROOM
and places the URN on the coffee table, right al ongside
Adlai’s old rotary-style tel ephone, a | ook of contentnent on
her face.

CUT TO



106.

I NT. KURRI NG H GH SCHOOL - CRAIG S OFFI CE - LATER

CRAI G enters his office to find Pluto waiting for him Craig
now has a slight speech inpedinent.

CRAI G
Pl ut o! How | ong have you been
wai ti ng?

PLUTO
Oh, not | ong.

CRAI G
| didn’t think there were any
appoi nt nent s.

PLUTO
Oh, there weren't. | just got here.
| didn't make an appoi nt nment.

CRAI G
(now t aki ng seat)
Okay. Well. What seens to be on
your mnd this norning?

PLUTO
Rory brought liquor with himto
school today.

CRAI G
Rory brought liquor with himto
school today?

PLUTO
Yes.
CRAI G
What kind of Iiquor?
PLUTO
Vodka.
CRAI G
How nuch?
PLUTO

Three bottles.

CRAI G
How do you know it was vodka?
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PLUTO
| took a sip of it, | thought it
was wat er.
CRAI G
Okay. We'll, uh, we’'ll certainly
ook into it.
PLUTO
Un what’'s going to happen to hinf
CRAI G
He’' || be suspended for even | onger

than before, nost likely. If what
you say is correct. He ought to
have been expelled, if we’'re being
honest here. Hell, he ought to be
in juvenile hall for assault. That
kid knows how to work his

| oophol es. But if what you say is
correct, then he’' Il be suspended
and potentially expelled.

PLUTO
And uh... this is unconfortable for
nme to ask, but what kind of
conpensation is it that you offer
for bringing you this kind of
i nformati on?

CRAI G
Depends on how many people, the
vol ume of the substance. In this
case, three bottles. That’' |l getcha
a good $75, maybe even $100. If
what you say is correct.

PLUTO
And that can be...arranged?

CRAI G
Well, now, Pluto, we have to go and

confirmthat Rory really is

dri nki ng on school grounds before
we can give you any cash, but since
you know hi m buckets better than
anybody el se around here, | take
your word for it.
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PLUTO
So you could spot nme the cash?

CRAI G
No, that | couldn’t do, Pluto.
There’s got to be physical evidence
on ny desk.

PLUTO
| can get it for you. | can have it
here, whenever you need it.

Beat, silence.

CRAI G
Do you need sone noney, Pluto?
PLUTO
| kind of do.
CRAI G
And a hundred dollars woul d
suffice.
PLUTO
Wll. It's a start.
CRAI G

Pl uto. Have you gotten yourself
into sone kind of trouble?

PLUTO
(starting to tear up)
No.

CRAI G
We can be honest here. That’'s what
gui dance counselors are for.

PLUTO
No. I -- | just need the noney.
CRAI G
kay, Pluto. | won't push you any
further. After school, | want you

to cone back to ny office and we’ll
see how nmuch noney we can get for
you. Ckay?

Craig offers Pluto a tissue; she accepts and then gets up to
| eave. Before she’s out the door, she turns back to Craig...
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PLUTO
You know it’s a mracle what
happened to you.

And with that, she's out the door.

CAMERA tilts up to the clock on Craig’'s wall. In a
time-lapse, we watch the hour hand advance a few tines, then
the CAMERA tilts back down...

There are now three water-bottles Iined up on Craig’ s desk,
and a drunk and heartbroken Rory across from him

CAMERA tilts up to the clock again, we watch anot her couple
hours march by, the l|ast bell of the day rings, CAMERA tilts
back down to a $100 bill folded in half on the table and a
slightly relieved Pluto across from him

DI SSCLVE TO

| NT. PLUTO TRESLEY' S HOVE - LIVING ROOM - LATER

Pluto enters, drops her book bag hard on the floor, takes
her shoes off, stretches her |egs out on the sofa. She flips
on the TV, making herself as confortable as soneone can be
in her situation. The long day is about to get |onger.

Qut si de, we hear a MOTORCYCLE pull into the driveway.

A few seconds |ater, an overfed warthog on his hind | egs
enters; Pluto's father GQUS. A second of silence, Pluto tries
to keep her cool, both eyes on the television. Gus will have
none of it...

@QUS THE WARTHOG
You got sonethin fer ne?

Pluto takes the $100 out of her pocket and hands it to her
father, the same way that she would ward off a grizzly bear
Wi th a honeyconb.

PLUTO
...l1"msorry, daddy.

AQUS THE WARTHOG
Well. You know what this neans.

PLUTO
Daddy, | don’t think I can do this
anynore. These nmen are nmaking ne
si ck.
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GUS THE WARTHOG
" msorry, darlin . W got to do
what we have to do.

PLUTO
Dad, | can feel it ruining ny life.

FADE OUT
HOLD | N BLACK
CUr 10

EXT. KURRI NG H GH SCHOOL - FOOTBALL FIELD - NI GHT/ DUSK

THE FOOTBALL ARENA is packed as a big gane is about to be
underway. The bl eachers are | oaded with people wearing the
Kurring High colors, PURPLE and ORANCE

Amid the streamof patriotic Kurring H gh students, RORY
works his way up the bl eachers in search of a spot to sit.

In the crowd is a pretty, young, blonde UPPERCLASSVMAN naned
BLANCHE HOWARDLY who makes eyes with Rory through the hectic
crowd. She waves himover with a warmsmle on her face. She
scooches down and pats the enpty space next to her. Rory
fights his way to the m ddl e where Bl anche is seated. He
sits.

CAMERA pushes in a TWO SHOT while the crowd begins to go
crazy around them

The Kurring High Ks take the field, in vibrant purple and
or ange.

Wth the first punt, the crowd is rowdi er than ever.
Bl anche, aggravated, nudges Rory to say sonething but we
can’'t hear her through the chaos.

BLANCHE
(subtitled)
Wanna go sonepl ace?
Rory agrees. They get up, squirmthrough the crowd.

CUrT 10O
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I NT. KURRI NG H GH SCHOOL - GYM - MOMENTS LATER

Not hi ng but noonlight pours in through the wi ndows of the
gym where Rory and Bl anche are wal king |l aps -- the sane gym
that marked Rory’'s first kiss with Pluto Tresley.

RORY

| haven’t seen you in a while..
BLANCHE

Yeah, it’s been a while.
RORY

How are you getting on?
BLANCHE

Fi ne.
RORY

Any thoughts for the fall?
BLANCHE

Probably do a couple years of

community college. | should get a

j ob.
RORY

What do you want to be?
BLANCHE

Maybe a florist. | don’t know.
RORY

Real ly. Are you thinking about
going to -- oh, what’s it called..

BLANCHE
Horti cul ture school ?
RORY
Yeah.
BLANCHE
| don't know. 1...don't know.
RORY

s that the kind of job you could
get without a degree, do you think?

BLANCHE
Ch, easily. But | just want to grow
flowers. | don’t think | need

t housands of dollars of debt in
unpaid loans in order to do that.
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RORY
So you want to open your own fl ower
shop?
BLANCHE

Maybe. Yeah, maybe.

RORY
| " m gonna buy your first bushel.

BLANCHE
I’11 grow one up real special for
you, Rory. What’'s your favorite

fl ower?
RORY
Li | ac.
BLANCHE
Find me in fifteen years when ny
shop’s finally open, I'Il give you
t he biggest fullest prettiest
bushel of lilacs you ve ever seen.
RORY

Alright. It’s a deal then.

RORY
So. I’ve never really known
you...that well. You know?

BLANCHE
Yeah, it’s too bad I’ m | eaving next
year, you coul d ve becone one of ny
friendly faces.

RORY
It’s funny you should say that. |
have a proposition for you.

BLANCHE

kay. What is it?
RORY

Do you know who Pluto Tresley is?
BLANCHE

Yeah, she’s in your grade isn't

she?
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RORY
That she is. Do you know anyt hi ng
about her and 1?

BLANCHE
Sort of. | see you guys in the hal
every once in a while.

RORY
Wl |, Blanche Howardly, from what |
under st and, you’ve just been in a
bit of a painful place yourself,
haven't you?

BLANCHE
Li ke you nean with a guy?
RORY
Yes.
BLANCHE
This is true.
RORY
Well, look. I"’min pure hell right

now with this Pluto Tresley. And
you’' ve just been jilted too. So,
what |’ msaying is, maybe we shoul d
conme together and unjilt oursel ves.

Bri ef silence.

RORY
Just a good honest proposition.

Bri ef silence.

BLANCHE
| guess | don’t really understand.

RORY
| really need soneone to |ike ne
right now, and it kind of seens
like you do too. So what if we just
| i ked each other?

BLANCHE
... Keep tal king.

RORY
Just alittle contact is all. Your
needs, ny needs. See what |’ m

sayi ng?
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There’s a very long silence wherein Bl anche and Rory stop
wal ki ng. Bl anche | ooks at Rory | ong and hard.

BLANCHE
Let’s do it.

Rory imedi ately attacks Bl anche with a kiss.

CUT TO

EXT. KURRI NG H GH SCHOOL - FOOTBALL FI ELD - LATER

The clock is running out on the scoreboard in the fourth
quarter. HOVE is being tranpled by GUEST.

The Kurring H gh Ks use remaining 10 seconds to no avail
The ganme ends and the K's head back to the | ocker roomwth
t heir heads hung i n shane.

The DRUM.I NE t akes over the field and begi ns poundi ng away

as Bl anche and Rory energe fromthe school and approach the
per f or mance.

CAMERA hol ds on Bl anche and Rory who stand at the fence
around the field. A smrk of very tenporary satisfaction
finds its way onto Rory’s face.

A let-down and a triunph are sonetines the sane..

CUr 10O

| NT. DRUBS BOALI NG ALLEY - NEXT DAY

MONRCE sits at her lane, as if waiting for sonething. She
tw ddl es her thunbs inpatiently, bounces her knee.

Finally, BILL enters the alley carrying a bowing bag and a
pair of bow ing shoes. He spots Monroe and approaches the
| ane.

Monroe smles courteously. Bill takes a seat at the table,
begi ns the busi ness of changing his shoes.
MONRCE
Hi ...
Bl LL
Hey.
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MONRCE
What’ s goi ng on?
Bl LL
Bowing with a friend.
MONRCE
Hey, can you talk to ne?
Bill pauses fromhis shoes, |ooks up at Monroe. Monroe
points to the seat across fromher. Bill accepts her offer.
Bl LL
What’ s up?
MONRCE

| just wanted to give you a chance
to explain yourself. Correct any of
t he fal sehoods, because | really

don’t want to | ose you as a friend.

Bl LL
Wiy woul d you | ose ne?
MONROE
Bill.
Bl LL
Monr oe? Why woul d you | ose ne?
MONRCE
Bill. I'"ve heard things. Things are

goi ng around. And | have a gut
feeling you know what 1’ mtal ki ng
about .

Bl LL
I"'mafraid | don’t, Monroe.

MONROE
No? About a certain student?

Bl LL
What student ?

MONROE
Rory.

Very, very long silence. There's stern eye-contact between
Bill and Monroe.
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Bl LL
Ckay. What do you want to know?
MONRCE
s it true?
Bl LL
No.
MONRCE

Don't jerk me around, is it true?

Bl LL
No, Monroe, | wouldn’t do that,
you' re ny friend.

MONRCE
Did you do any of the things that
they said. Clear this up now, so |
can be actually sl eep tonight.

Bl LL
No, Monroe. None of them happened.
It’s silly season right now in
school. | haven't really nmade an
i npact on any of the students, so
they Iike to make things up about
me. You can’t take the word of high
school gossip over mne? Your

col | eague. .
MONRCE
Bill, you can tell ne the god's
honest truth.
Bl LL
| am Monroe! | have a feeling

you're out to get certain answers
fromme that aren’t true but you
want to be true. And | don’t nuch
care for that. So are you going to
still interrogate ne or can we
bow ?

MONRCE
Bill, I have a responsibility to
this young man. And | know t hi ngs
are strained for you. 1'd
understand if you were confused.
don’t ever want you to have to
justify these actions with soneone

el se. You know ne. I'’mthe only one
who' d give you nercy. So, please
( MORE)
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MONRCE (cont’ d)
for the love of God, if 1t's true,
take this opportunity and tell ne
NoWw.

Bl LL
| don’t have anything to say.

Monr oe sighs deeply, her eyes swell slightly. Bill goes back
to his shoes. She rises and, before she | eaves, she kisses
Bill square on the crest of his head.

MONRCE
(whi spered)
| d have forgiven you
Hol d.

CUr 10

I NT. KERM T''S OFFI CE BUI LDI NG - A LI TTLE LATER

Monr oe passes down a corridor of doctor’s offices. In one of
the offices, DR MALANKINE is treating a patient. Monroe
finds Kermt’s office, lingers outside for a second
preparing her game face.

CUT TO

INT. KERM T S OFFI CE - THAT MOMENT

Kermt sterilizes the room lays a new white sheet on the
exam ni ng bench, etc. Mnroe enters.

MONROE

Good norning, Dr. Kinball!
KERM T

Monr oe!
MONROE

How are you?

KERM T
Keepi ng busy, as usual. How about
yoursel f, you | ook great.

MONRCE

I’mfeeling great, just stopping
in.
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KERM T
That’ s nice. Al ways appreciated
around the office. Is there
anything in particular | can help

you w th?

MONRCE
...not really, | just was in the
area, thought it would be nice to
see you.

KERM T

Al ways nice to see you, Monroe.

MONRCE
When do you get off?

KERM T
Fi ve, sane everyday.

MONROE
Do you think I could find you
somewher e?

Beat .

KERM T
"1l be at Maritine.

MONRCE
[’Il be here at five.

Monr oe cl oses the door behind her briefly and gives Kermt a
smal | peck on the cheek. She | eaves. Kermt is hypnotized..

He drinks froma flask he's concealed in his coat.

KERM T
(to hinself)
Sl ow down. . .
CUT TO
| NT. MARI TI ME PUB - LATER THAT EVENI NG
Monroe, dressed for an inportant date, and Kermt, still in

wor k cl ot hes, enter through the sal oon doors. They head
straight to the bar, where Murphy is already waiting for
t hem
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Unlike all the nen we’ve seen Monroe connect to so far,
Kermit is a man she actually feels confortable sharing
silence with.

Wthout a word spoken, Mirphy knows exactly what to fix
them a neat scotch and coca-col a (respectively).

They cheers, sip, eye each other, and finally KISS. They
kiss as if they ve been reserving thensel ves for this one
predet erm ned, predestined, preordained, pre-agreed mracle
nonment. Sweet relief. Juxtapose to the follow ng..

CUr 10O

EXT. PERENNI AL VEDDI NGS - DAY - MONTHS LATER

Monroe shares her first public kiss as Ms. Kermt Kinbal
at the altar of this beautiful outside wedding venue. An
of f-screen audi ence appl auds.

The G oomis side of the altar is conpletely bare, and the
bride’ s side occupied only by MONTY as nmaid of honor.

There are only three famliar faces in the audi ence:

CRAI G whose armis w apped around the shoul der of | MELDA
the mail -1 ady. She rocks a SLEEPI NG BABY in her arnmns.

BILL is sitting isolated from everybody, watching the center
of the cerenony with a | ook of genuine approval carved onto
t he worn-out canvas of his face.

The rest of the crowd is sparse and unent husiastic for the
obliviously snmtten new yweds.

CUT TO

I NT. MARI TI ME PUB - LATER THAT NI GHT

Kermt and Monroe have chosen the place of their first kiss
to serve as also the place of their wedding reception. It’s
festooned to the new yweds’ |iking: small decorative brides
and groons tethered about, rice sprinkled along the bar,
weddi ng-veil material hanging fromthe ceiling. Cake is
bei ng passed out to the Few.

THE NEWL.YWEDS are getting congratul ated |l eft and right.
CRAI G and | MELDA are drinking soda with the safety of their
little one in mnd, while MONTY is getting hamered at the

bar. Monty is a w ne-cool er kind of guy, and he's cracking
into his sixth.
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Through his liquor-slurs, he pours his heart out to EMVETT
MURPHY who’ s tendi ng bar across fromhim Mirphy, for this
speci al occasion, is wearing only heart-shades.

MONTY
(slurring it up)
So how do you know the bride and
gr oonf?

MURPHY
Regul ars, you coul d say.

MONTY
Aren’t you going to ask ne how
know t henf

MURPHY
How do you know them Monty?

MONTY
Hey, how do you know ny nane?

MURPHY
You told ne. Several tines.

MONTY
Anyway, | know t hem because Monroe
is ny very best friend. Wre you at
t he weddi ng?

Mur phy shakes hi s head.

MONTY
You shoul da’ been. It was so
beautiful. | was her maid of honor.
Isn’t that fucking HYSTERI CAL? Her
mai d of fucking honor! |I’ma boy.
|’ ve been one ny whole life,
whodat hunk 1’'d wind up being a maid
of fucking honor at a weddi ng?!

MURPHY
| never did, Monty.

MONTY
You ever talk to Monroe?

MURPHY
Oh yes. W go way back

MONTY
She ever talk to you about ne?
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MURPHY
Can’t say she has. Mnty.
MONTY
Vell, I’mher very best friend. 1'd

like to think she’d tell people
about nme. You know I’'d do anyt hing
for that spoiled brat. |I’ve done
everything for that spoiled brat!

O course, she’s thankful, don’t

get me wrong. She can be very
affectionate, but | don’t think she
really knows how nuch | do for her

| test all her guy friends and nake
sure they’'re worth what she has to
of fer. She’s a goddess, as you
know. | don’t |et goddesses get
hurt.

MURPHY
So how do you feel about Kermt?

MONTY
... Cops!

Monty explodes into a fit of drunken |aughter. He clutches
his gut, |eans over the bar and pats Murphy in an overly
friendly way. Miurphy is not inpressed.

As his laughter fades...

MONTY
Forgot about that one!

Hi s laughter intensifies again briefly and then dies.

MURPHY
And you’'re her friend?

MONTY
Excuse me?

MURPHY
The one person you don’t research,
she marries. Now if this man hits
her, cheats on her, or dissatisfies
her in any way, you ve got only
yoursel f to bl ane.

Monty stares at Murphy with an icy and drunken gl are. Muirphy
brings out two nore wi ne coolers, one for Monty and one for

hi nsel f.

He cracks them both open.
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MURPHY
Pl ease enj oy yourself.

Mur phy abandons Monty and begins w ping along the bar with a
towel. He now and again sips fromhis drink.

After a nonent, Monty turns fromthe bar and ventures into
the roomwhere he quite literally stunbles upon Bill, who's
enj oyi ng sonme cake.

MONTY
OCh, Bill! | haven't said hi to you
yet. How are you feeling today?
Everyt hi ng FI NE?

Bl LL
Yes, Monty. How are you?
MONTY
Ch, | haven't felt this good in a

long, long tine. And you know what ?

Bl LL
What’ s that, Monty?

MONTY
| think it’s because you're here.

Bl LL
(nervously chuckling)
VWll. Mnty. It’s great to see you
too. Always good to see you.

MONTY
It was a |l ovely cerenony, wasn’t
it, Bill?

Bl LL
Oh yeah. Just gorgeous.

MONTY
That’s right. How d | | ook as naid
of honor?

Monty bursts into nore | aughter.

MONTY
Ridiculous, isn't it? Maid of
honor? But seriously. How d | |ook?
Bl LL

You | ooked. .. happy.
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MONTY
Well that’s good, Bill, you see,
because | was happy. | was very

happy that nmy best friend could
finally settle down. Wight off ny
mnd, | don’t have to worry about
t hose guys wal king all over her,
know what | nean?

Bl LL
Yeah, | know.

MONTY
Doesn’t she just light up a roon?

ANGLE on Monroe who has clearly been staring in their
direction for some time, not out of anger, but out of
genui ne concern.

MONTY
Hn? Bill? Doesn’t she?
Bl LL
She, uh... She sure does, Mnty.
MONTY
|’ m gl ad you decided to say that
finally, Bill, because you know, if

you hadn’t, there could ve been
seri ous consequences. Consequences,
Bill. For your actions. But you
know what. | know you' d take
responsibility. You re a rea

| evel - headed guy.

Bl LL
Thank you, Monty.
MONTY
You're extrenely wel cone. | can

only hope your kids grow up to be
as | evel -headed as you, Bill.

Bl LL
That’ s very sweet of you

Monty takes a deep swig of his WNE COOLER, and then just
about interrupts his swallowi ng to say...

MONTY

Speaki ng of kids, what are you
dri nki ng?
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Bl LL
Al right |ook, Mnty. | don't want
this to happen. I'’mnot |ooking for
a fight.

MONTY
A fight -- who said anything about
a fight?

Bl LL
That’ s where you’ re headi ng, Mnty,
| can snell it on you.

MONTY
Qoh, you can snell it on ne! That’s
interesting. And how exactly is it
that you can snell it on nme?

Bl LL
You keep repeating everything I
say.

MONTY
| keep. ..

Monty’'s drunken mnd is blown by this observation.

MONTY
(slight, alnbst comca
whi sper)
Holy fuck!
Bill smles, now nervous as ever.
MONTY
That’'s good, you’'re a good one
there, Bill... Do you |like getting

pounded in the butt, Bill?

Bl LL
Monty. You can either go outside
like a good little soldier, or
can hel p you go outsi de.

MONTY
No it’s just that, | have to ask if
you enjoy that. | really don't. |

never have been, but |’ mjust
sayi ng. And so, would you consi der
bei ng pounded in the ass "fine"?
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BI LL
If I play this game, will you go
out si de?

MONTY

(definitively)
Yes.

Bl LL
No, Monty, | don’t think getting
pounded in the butt is fine.

MONTY
And so if you nade a prom se to a
friend that everything would be
fine, that woul d include not
getting pounded. Correct or

i ncorrect?
Bl LL
No, that’'s correct, Monty.
Beat .
MONTY
Thank you. That’s all | needed.

Monty staggers out of the pub.

Bill wal ks over and takes a seat at a table where sits The
Bri de Monroe, The G oomKermt, and Craig & | nel da.

There is a very big silence, which certainly wasn't there

before Bill planted hinself at the table.
Bl LL
... what ?
Still nore silence. Monroe seens especially disturbed by

what’ s just happened.

Bl LL
| s everything okay?

The quiet is painful now As BILL s POV, CAVERA pans around
the table, every nmenber of it |ooking searingly enbarrassed.

Hol d on the groom and especially the bride.
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EXT. MARI TI ME PUB - STREET - CONTI NUOUS

Monty enjoys his WNE COOLER on the curb in front of
Maritinme. He anuses hinself by blowing into the neck of his
bottle, a dunb grin on his face. After a nonent, a shadow
casts over him It’s Monroe. He sits frozen for a second,
then he renoves his jacket and places it on the pavenent for
her to take a seat. She obliges him

MONTY
So?
MONRCE
So. ..
MONTY
What’s the verdict, pretty bride?
MONRCE

| could ve done without that little
epi sode back in there.

MONTY

What, that thing? That was not hi ng.
MONRCE

Was it? What’s been up with you?
MONTY

| think I'"m..

Monty turns his head and vomts in the street.

MONTY
. sad.

MONROE
|s there anything | can do? | don’'t
i ke seeing you this way.

MONTY
You know what you can do?

Monty wraps his arm over Mnroe’'s shoul der, again a bit too
friendly. Monroe holds his hand on the other side.

MONROE
VWhat’'s that, hon?

MONTY
You can live a good and happy life.
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MONRCE
| " m aski ng you a serious question.

MONTY
What ? What, what, what, what? Is
t here anyt hi ng you can do? Am |
alright? Yes and no. Are there sone
things | need to work out? Is there
anyt hing you can work out for ne?
Yes and no.

MONROE
Monty. You know I’1l do anything to
make sure you |and on two feet. You
were handed a plateful, and I
under st and. .

Monty takes his armoff Monroe’ s shoul der.

MONTY
You can’t do any of this anynore.
This is for ne. You can go in there
and have a weddi ng reception, and
Il be out here in the street
where things feel natural and good.
See, |'’m happy. This is hone here.
This? Right now? It adds up. It
makes sense. This is where | amto
be. But what doesn’'t make sense is
that you cane out here to talk to
me, that’s what doesn’'t nmake sense.
| don’t know what you’re doing
anynore, you've got nore
celebrating to do, and |’ ve got
about a twentieth of ny drink left.
So let’s part ways now and relish
when we neet again.

MONROE

(getting up)
So that’s it? Just split like a
fork in the road?

MONTY
Il see you after honeynoon.
MONRCE
If that’s the way you want it,
that’s the way you'll have it. But

Mont y?

127.
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MONTY
Yeah, nhnt?

MONRCE
(legitimte)
Just one last thing? Do you think
there was any truth to what you
said in there?

Monty’'s eyes roll back in his skull. Mnroe never expected
an answer. She heads back inside. As she opens the door to
t he pub, we hear society, celebration, nusic, joy.

Monty is left to the street, a haze of snpbg obscuring any
sense of distance in either direction. In his altered state,
he pats the STREET LAMP beside himlike an old drinking
buddy -- the last we will see of him

CUT TO

I NT. MARI TI ME PUB - CONTI NUOUS

Emmett Murphy is directing the party people into position
for a photograph. In various order, we see friends and

cheri shed ones plaster profoundly fake grins to their faces.
Bill. Craig. Kermt. Mnroe. HOLD.

CUT TO

I NT. HOTEL - HALLWAY - THAT NI GHT

We see the BOUQUET OF WHI TE ROSES gliding dowmn the halls of
the hotel once again. They roll and roll and roll..

Until they slowto a halt. The white-gloved-hands of the
ROOM SERVI CE ATTENDANT enter FRAME and pick up the flowers.

The Attendant carries the bouquet down the hall.

CUrT 1O

| NT. HOTEL - ELEVATOR - MOMENTS LATER
The Attendant hol ds the bouquet as the el evator noves.
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I NT. HOTEL - LOBBY - MOMENTS LATER

The Attendant carries the roses through the | obby area,
t hrough the I ower level of the hotel and to the back exit.

He carries the bouquet to an overflow ng trash receptacle,
full of bleak brown garbage.

He places the PURE-WH TE FLONERS on t he CONTAM NATED HEAP OF
TRASH, and there they wll rest...

SLOW DI SSOLVE TO

I NT. HOTEL - SU TE - THAT NI GHT

Monroe and Kermit are kissing passionately on their
gueen-si zed bed, preparing to "seal the deal" as they say.
Kissing tenderly. Kermt takes a swig fromhis w neglass on
t he ni ght st and.

The two newl yweds slowy strip each other bare, savoring
every inch of their new counterpart.

KERM T
| was beginning to think it would
never... It wouldn't...
MONRCE
It’s alright. I know.
KERM T
You know |’ ve never even... never
even. ..
MONRCE
VWhat is it, punpkin?
KERM T
|’ ve never | oved sonebody. Not even
my wife. I’ve never even nmade | ove.
MONRCE
It s okay...
KERM T
| can finally stop -- | can sleep
agai n.
MONRCE

It s okay, honey.

( CONTI NUED)



CONTI NUED: 130.

KERM T
Yes. Yes it is.

Kermt suckles on Monroe’'s neck.

KERM T
Yes it is, yes it is. Yes it is.
Yes, it is.

Kermt continues working on Monroe’s neck, periodically
drifting up to her face for a classic kiss. He offers Monroe
some wi ne off the nightstand, but she has her own bedsi de

gl ass from which she sips.

Kermt and Monroe both sit up for a second on the bed, gaze
into each other’s eyes recogni zingly, and then just hug:
warmy, friendly, congratulatory.

Thr ough the hugging, into each other’s shoul ders;

KERM T
And it will be great.

Monroe hugs her husband even tighter now.

MONROE
.1 believe you.

Just as Kermt gets between his newwife s |egs...

CAMERA pul I s away and glides through the suite; every room
every hall, every corridor, every nook, every cranny.

As we arrive and settle at the BALCONY for our final shot,
LARCGE FI REWORKS shoot over the city-view and yet we cannot
hear them as if being played on a nuted television.
BURSTS becone nore intense; SMXE fills the air. Silence.
One | ast bl ast of w nd sweeps through..

CUT TO BLACK

THE END



